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, .t tbe IbUe Bora. Inn 011 tbe 1'0&4 t:rom J.oDd 11 oOOUJ'rtd- tbe flrl'.
meet1nB ot 'M 11ttle gll'l an4 b07 whoa.....till 11•• ill the ,..ge•• of tbe
bmoor countJ'Y ... the ~ J,or_ J)qa1. bell' •• of the ~1'1 oft LoJ1Wh U4 John
Ridd. Ion of a _11 J)eyouh!Jo. ral'llltJ".

'l'J'aftUnB .1tb bel' lma114 mother tn a ooaoh Whlob .top. at tbe IIID
tor a ehanBe ot bou... the lA4y I.ar_ peroebe. 70U!lB John ald4 111 the oour'
yard. wi tb hl1 eyu tull ot leap, gropl1'l8 for the ban41e ot tbe pump 1n or4er to
..ah, aDd geel to h1a ald, .1 th high-borD maid n &JMl the farmer'l eon ar.
l:leeomlng bett.r ~11l1led. dOWft the road at a sa110p 001181 a ~tleo.d horle
:Jaring on 1t. baolt a ~e-.tr1ken 1'1 1', wUh blood r1.1Dnl~ dOWJl 'h18 race hom
do WOl1Jld in hie head. who draw. rein lOIlll eDou,rh to .hou', "am tor 1~\U' 11v•••
"he Doones are' oomlD8""In a fe• ..,ltt worda he telll a ffl'1I1,. .tOl'1 ot a D18'ht
attack by outlaw. on tbe moor - ot 1IIQJ'4er and J'o~J'1 alul wOIIIIn carried off.
The Ye:ry name of the outlaw band .trike_ terror throUBh the co\mtryllde. tor t
Doone. ot ",ortb7 1'0rllt are lmO'Wn .. a rll.l1tl... _114 of robberl, t
per10dloa117 r1de 011' hoe their I oDS'bo14 1D tbe 0 ft1117. and P • a.
the7 w111. .

In tlP1te Of '!le _rnlJC, 00Un,••• ot Lor_ OrMrI bu ooach to
proceed. tor Ih. 11 111 w t() uri". a' baM. '!be lAq LorM pt..'1 repeWully
trom 7OU1lB JOD RiM. who 1'1"1 bel' tar .. DQMIDt hi. peat OlalP bite. !be,'* ~ae aloe ..... " 4 1•.•, .....~ ~ '-be »ooa... ,_ .!If.'
)f'lS'''' iH)t .... 80' 1IIlo. 1»lh...4·", dtl.'hoa' he OOU.·.... · ..

<ll.1.t of the ou 1e1fa. 8018 .urthol' ot the a\taok 11 tbe 11t\1e ~rl.

who YlI'0I'ou,1, 4eten&l ber..lf Wi t.h alaap lmite un\11 abe 1, 41..,.4. "1'b8
brat baa ap1.lt." e"e. 811' 01', -abe'l1 __ .. tlM e at' to• .. Doc
tome 4a7."

'!be OUuawl. r141~ ..~, are "" b7 yoU&' John Bldd, aDd hb oem
~.nlon. "ry, an old f, 117 ..nant ftO 1. tald.~ h1m bCIDt from lobool. 11th
chlldlah deft.noe. John rolls a boulder down bom the olitta on Which be. b.
'lb. hUBe rook land. among the Doones, but, meroifUlly. the, 40 not 1mest1gate.
~8 th Y ride on, John boast, to the 1lerror-atlrllatn Pry bat be an4 hh rather.
'.\)getber, u14 be 1101" tw.n a _toh for tbe 1)o0lll8, n rry wlh h1Jll t ,
; 18 father !as. been t~11 BU"ul'e4 on . "pen moor by the outlaw baM. '.!hie
's tbe rea80n wQ be a beell MIl' to br1. Job h trOll .obo01. In t t

.l.&oment the boy NCCIIe•• .-n and , 1m oath ot ., me- ...lna' DoOM'.

!
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MellUllrbll' t 1Jl ttil U", 811' lUol'. q1Jl.... wUtell • letterhio ,
wi LeJ'Jl&'a a14, be 1ltru" \0 • lo,al 014 ..nant. t.ol'D&. 1"~1I8 frOID hi.
mi••lon, tln4i Sll' ~or l1f.1 .a,land I' ~.. 'abe 1. alOM tn be wo1'14.
~.r C)()M, to nl'lJII hie p 1'1 &lad 11. "pal... tWI, bt aute bel'
into UO U I'ooa looU bel' in UIltil a prieat ~ bI broach' 110 pel'fora tbe

riale Clr.-oDl. !be wiJl40w of roOID i. "1'0 17 lIarl'.4 1f1th Iron, tber.
18 DO -U' ,of •••pe. !,ora, lookia« ou', • JoIm, OI'OQoblme \he ae
1 011' &4 bottl. OM of be ....1 a oa elela the • .all. to 111
u4 be ocme. to 1ftJdotr, tl'1i_ to OQt' irOD bar. 1fttb h1l P I'fUl
baDd•• but ~. tbt fll'., bar 71114.1. 7 cane» 1ID1ooklwW the door. John
orouohe. in 'hi _beN••1JI1118 ,be N!IV1" lDto 1'0. hoplas to kill
caner. but Lena "t1lSq 1. at..,. ell can'l' .. "lDlJoW a. 1a 1.4
.. to bel" fate, .. John, Ull&ble to .hoo' for tear of wOft'l'4tzw b 1', throwe 40tm
the POll a. tn aUaob 'h. bu., 11 bt baa \OI'Il ,him Ga.'. he fb4.e ,bat
the apeI'm. 1e _0 1 ~ peaU hll elltrUlOl, Witb a ~.tr1_ 0l"1, eo
some ot I' a of nVll:DOI

10 , '0 004. baa MO· .-... fb. '. ~ iiiu 1D I)ncm-
...h1l'.. •••• fO.fOtten hie oatil of.. !let, aII4 the 1. b.iIC
41 !l be bopee ~ pl., a lea411C JR' ill he ez" 'loll of cna la"
,DoOM'. !aT at•• tar be .... a eu.fQ1 uarch ~ ol1tte '.u~. tbe
l)oODe Tall'7, ...k1111 • ., lra'o ,be taU'7 0\ I' ,baD ~ _1IUa1 .1l.UClt., "bleh

• beera .tI'OIC11 fOl'tifi.d " tb. :Doo... On.." 1Ib11. .0 , • rock
tuIl. un481' bla toet PI loba ft11a ira'o .. np14. ot \be ""01'_ "'.'1'.
?1 htl~ 48"'1'1."17. h H1'ae tOfta.. aM O9er taw It,i_ of' fall. 111\0
the »00.. Valla,. Wbt8 bit oO"l...a COIUtoloune... .. Nea'l~ _140 1e M1&41.,
01'81' b1a... telle btl' • be 1a _ bow be ea.' r•• .l'" ...'1011 ot ~.
MIIIl8. ,he uU••• an .s tion 4. III 1'1 a 11"1e ~. mear-..,. ,.

'-'" tM ..
-' 'baft, III a _Il' be ftCC)fJll1R 1A47~. aM "oolla hClll btl' 11l t

thought tbat aM 11 OM of th••te4 J)oOM., bu., ~ telle 1l1m 'ba' eM h DO' a
DoOM, an4 at -.01'7 of her mo1illn"a tr.asio til .he HelM to wept

11. JotrD la oCDf'Ol'1il1W bAY, ., a .bo' aDl1 10'" U fror,
.UlI.a-...·lI---..1d4i tiiiIL '''-ia -,,__ , hJr 1; ---- -' ~ ---0' • tMI1 oar.er

DOOM, 8011 of , .. CCnmMllol', e , fl.r...' or all \ '1_ ba»4.
)'01' btl' • Jobla eGIIMJl. to b1 ,~ oaP be Ie 80\ atralt to a''-ok oa.r. 1',
n.n hoagtl tbe latter 1. &l'1li4. Il aa.n'1' ...~4 01" Jobla e tor to
ocae , Wi'li bla to ble ~tber. bil\ tell. !WI 1; de i\ 1 ~. SO'

eoI'. abe ehon JObla a "'aMt I*~ 11P face of * o1j.ft, U4 ..D4e h1II • ...,
Jua. 111 'me to 1..014 can'l'. ftO I'_~ VMQeO~~.

. 0 Ilt to x.ol'." 1ftah. John • Ilot In 'Ilter tbI DoOM valla7
until OM _ ecae II01l U la I' ..... nut rime \be a \bat rirA
tbe valle." .1,saal whloh Lora baa ..,...4 to .., it ••••• ._ct. hi' 1.14.
Rta1181JC that abe Mid. Ilia no", M ha.te. towv4 tale fall., Wbere b. 1••, by
QIfe!lD1. a ptaeUlt 111'1', (8 J,oao_ bae ~.4 trOll car..r ))oOM. o.emJI "11. John

'811' e01' 1. cIrl~ a1l4 tba' caner, 1IbaI J,or_ bat r.hee4 ~ .-rn. 1& 01117
bl41~ bt. tllM .'11 \be 014 .-at. 4e& ,When be 1ra--' \0 torce J,o in

I' 1n or481' , M .., clam bel' •••tI.. 11l hatte \0 I' ah t .u1
109", Jo 11l 801' 09 I' fall•• nll. CMIlDJ hurrl•• 401fIl bt Cll" »& •

III the «1'''' Clu' hall•• bUn4 pr1.e' ia perfoi'llillS ...lac'
OIl'emoBJ 1Pbt1l thr&N8h tbe '.toh of the root cae. 81'''' Joba a144, burll
..If 40n 'QP01l cane., ~lJ'.t to M' h1a 11 ~~. WbO, .retv1l1 tl'. Meret
entl'an • le tJ'7i~ to 1JOI'tD b.1' 'bI'OQIb ,be OI'ClIK ill 01'411' to l' bel' at..-
tre • !be tulok-WU 4~!l 8'11'1 .-If'l., t1'f rthl'ow Oh •• 1.
flbe 0111 I' .oh. p1 1JC the 1'0. In\o _i-4az'laII••, a a141~ JObB'. ,,0&1'1 •

., reaob 'hi door le~ in'o tbt ball-7. Tbt J)oOM. n.h aftll' • 8DClL4e1~

Wi tb a 0J'7 ot "I'rol', front J'aDk "Ill to fl • from appuol 1011. 1fb1oh
fUll 400~. 1. i t ... lbo.' of 11' 1'. ., .... 1 f' qlrc
in hl. rooa. bart~ .. hov aso' lUll _11 , lr:D01f ,be »I'ot.o\ 10.. ot
014 Ohlat ill for the Cil'l - a 10ge 10. 0118 tba,,, h. U1e oUllI'
d4e ot d.atb. hI'. apaae F. art halte4, tbllr b t. tarn 10.. !ben .lowl,
tbe terr1b1e fol'll bat filh 400 droop. aDd • all4 .11 to
n4 t 1 re&1t.. t 1\ 1. DO .bo.t, but Sll' aDaOl'. h1JDMlf. • wi

br t, ha. 1'1..11 trOID h1a dJll18 cooQGh 0 pro 0' btl', ftc. 109...
C.,, el' 1 a4. puo_i' 09.1' bo4¥ ot fall 1. t b.'
too 1.a • John n4 til'la ••4 up t or 01l~ o~

..
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J. t John'. farm. nil kindly mother takes Lorna to h r heart, behold!.ng

• LQt' not one of the hatp.d l)uone., but a lovely girl in d1.treaa. FaT d1fterent
:.~ 'to"- """"- 1Joo'l.d4t of John'.-oou8in, Ruth. who j.o·~e8 him hopeleaBly. and who now 8eeo
-~ Lorna.' her d_.J'l;y a -'"7..1. Lorn., re'Ybrcd. byll:'li. Ridd' a gont;:t.o rotn' "trat1.one,
vl'l.t"Uke or the horrible ye1J6'01'10e wh:1.ch lihE: J)OQnee wi]l wreak upon John a:ld hi•. fam
U~ wht;;ll they dtecover her w~ere~bouta. Tearfully, she urge. Joll., to let her go,
O·'1·~ he l'et'uae.. Lorna' a WOl'Gt 1e61'8 are realized when carver lea:l"na hel' where-

•.1" ()u1.s •. Wi th a number of h1.s men. he rides down upou the farm. bdl't Upon vengences
i~'l:.t, to the ~ement of the Doonell, & pl"toon of armed Jnen on horeee 1s drawn
~:p outside the farmhouse. These men are the armed esoort surrounding.., the ooach
',t eo noble lady. who, at that moment, is inside the house. The v'-'Iitor 1e the
~\)utlteli8 of Brandir, and the cau.e of her coming 1a the letter vitten l1y sir
:6nsor On hi. ,deathbed. She 1. Lorna's onl1 surviving relatlft~ and oornes r em.
lJowered by the King, to take her back to the royal oourt.

Lorna 1s reluctant to go, but John tells her that .he ~t obey. She
aoquiesee 8, but tells him' that she 1e coming baok to bim some day. carver, gnasb
·:.ng his tee th in fury. 8e88 the ooach drlve off. bearing Lorna out of .bis reaoh •.

"-

In London, Lorna 800n becomea the belle -of the oourt of K1ng James.
Tohn, journeylng to London for a sight 0'£ her. is refUsed admittano at the palaoe
:-:'& ii68 , to the amaAement of th orowd, 0' oon.ider him a oountry bUlDPldn•. .to
c'"fUlp&~rn hy~ ~r. however. tells him that 11ft l'lI"'\¥ ._ the~ Lor~ A"t est
,1:ins1;(>r Abbey, When ~ ~< ~_1 i.n{'''~t: til ~.'\.1••4.

In We·at:t1ntiitel'. John oVt:J'h~ar~ aaa~ uina plott1n~ againet the life
f the KiD8, and toU. them in the Jlreaence of a great 111\11~1wo.e. Lorna, prOUd of

~ l' 10Ter, pr..enta him to the Kitlg and Queen. In reOO'llJPfJUlle tor hl.-- brav ser
.1ce. John h kn1gbted by the KiDg; but, 1n hia heart, he know. that the mere act
of knighthood bas not tran.formed the aimple yoaman, John lUdd, into the equa.l 01' tb..e
nobly born Lady' tClrlWo. Realising noy more olearly than ner the great gulf that
1188 between him and Lorna, he at ala awa)' from London, aDd back to the farm.

Her.', brooding over bie lost lova, be 18 often approached by ttuth. w1th
loving tenderneas& but he 1. blind to her ,ffeotion. and her Jea~ou y of Lorna
names into hatred, which reaches it. heigbt when Lorna :qleOtedll returns from
10n4on. '10 John. IIlOUI'ning alono 1n tb ballowed pIa where t 11' first words of
.t~e ere 8Poan, .be oome. - not the Ladf Lorna in Tobet' oi' aGate - as he laat
'.:laheld bel' - but al th lovely girl in the ai'l!l!>le farm dress wlUol1 .he wore when
3he went away. 'lith eweet imper1oltsnesa, .be b1dB h~m tell her tl1at be lov • hel'.

Ruth. _M._d With jealousy. goes niftly to the Doone Valley. and telt.
, rver that Lorna baa come 'back. carver leap. on h18 bora•• Jlicka Buth up on hie

86Mle bow, and r1dea oft.

At the farm. LorD.llo, wbom John. at her bidd\ng, bas left alone. at her
chosen tarmyard taak, 18 lurprlsed by carver, who .tep. out of the wahes and
hie MUsket at her heart. Terror-etl'iken, ehe etanJ llu a statue, whU. 810wly
. e depreesee the mussle until 1t 1& pointing at the ground. th n he pulls the
~rigger and the bullet scatters the mold between her feet.

)

., .

John. hearing the shot. rushes up too late. carver baa 8 lsed the faint
~ng Lorna, and ridden off with her. And. from the bu.he.; etepa Ruth, exulting to
Gee her rival once more in oa:-ver f s pQ1rE'r. When she boasts to John of what ahe
,.Ae clone. be ae 1:1.. her wi th a terrible gr tp, a8 though 1n~e:lt upt>n kUling her;
o)it, presently. ID&eterlng h'.maelt, he eleas 8 her and geas .in puraui at car••r.
~ly then do•• Butj1 realise the enoro! t7 o~ her ~ot. She ltrwwa nAt John baa gone
(.ingle-banded to the Tilley of the DOOlles, an 8 e ia the e u of hi. de th, wbJ.ch
"00n muat tollow.

'lbe farmhands are. a!.l at work in tM r i.eldl tar off, Rbi lone can aUX!lll·)n
,ne help tbat 18 Meded to ea7e '::ohu from the Dor:-n ,e. KOlmtlng a hOl'a • "he rld..
'~ ttly to the nurllt re.::Of4.'lO'lU'9. til 11 to the bJ.aok81l1th s "p ..t the \3ro.eroad8;

-,'10. SWiftly the word rune "(,tu'o'U6~\ the ocnmtry£1do th&t the time haa come tor the
.)~ ~ela~ed veDgenee ~O~ th~ D~Gn~s.

At the fortified antr uce of the ~oone V )ley. John R1dd d man1. to aee
1.!'Ver, who ba rec ntly passed wi tli~.n. CGrrying Lorna cr088 hi. sad:ll. bow.
,Hel' come. out to him. a.nd Jobu ~ '.1 I! t" b.~~ to ai-ogle.. hal1deJ. OQllbat. 'rr aoher

., tlJ.7J- carver 81gns to 'h18 me.l to snoot Johl. down. From'mder the ahadow c)f the
, ,i.e y t muskets roar but. 103 the n~.ell: of t!me. John leap. aaide b hind a

ll.~r of 1':; '\( - d tbue 10 on f41)J"e acore to ettla :ltw~etl h1J::. .nd 'Ot.rver Doone.

t
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Prom-all part; 01 the oountr-ydde. ar,"~ men I8bJ1lbLt .w1ftl¥ at .Ruth'it
'all. 'Phere 18 ,caroely a home witpin thh·ty mil.tut that hal not .uftered .eome .te
redatlon ot the Doone.. • et2'ong ff.>rce ot a hu' nl'sit men attacke the fOJ'tifled
ntruce. The Doonea have little fe r of the attack. Im~ John lUdd, with a banli

"r mu teere. cr.eps 7QUn:1 t~e Val1~ 'iiO the 'peoret oentr nee and. nndE>l' /'lover 1)1'
.~lghttall. enter. th Doona v1.J.la~e, t3kln~ tne enf!tnj· l,~' ~rpr18~. Tho Doonee,
'u?nl~ Zrom the defense O~ t~e gRta~ a~£ tt~ ~il:ag~ on fir~ and rld~ t.o meet thi¥
·.~w menace ... pitiless ~olJ.ey of mU~ketlY acoCluuta rOt" many ot t~!!U. Tne ret't
.1ght deaperately, hand to hand. against their tve••

--------------------
John. ,earchl~ for Lorna, breaks down a door in Bir ~.or'8 house,:aad

;;.'1nd8 her 'ttrlflt4. bUt unbar d. Counael1or'. B1;eal1~ up behind him. 18 abou.t
to shoot Jobn. wlietl 1tttth a riDe up tbe pistol and eavea the life of the man she
lovee. John, ~o~t~ to grip. with COUn8el10r. blaela the 11fe out of him with ,hie
terrible handa.

1

Keamrh11e. carver. at the head of his men. fie lng aoro.. a bridge. He.
hie escape CIlt oft, and leaps into the foaml~ torrent. 1'M DooDes. caught on the
bridge between two forces. are butchered in hand to band t'ighting. carver eecapee
and nears a oath or veng-enoe agaJ.nst John •

.& few day. later. the oountryside.. mble. at a 11ttlt church to w1 tn 88
the wedding of' .John and Lorna. ..Aa th bride 18 about ">- murmw.' bel' response. a
pistol a!lot 18 heard and LOrna falle into John' 8 arms.· carver baa eat1sf1ed hi.
oath of 'Yellgenoe aDd. now lDO\Dlted on his great, blaok horae. is fleeing away frcm
the obureh, while John ride, in pureult. ..Aoros the moor they r1de Wildly. carver
empttea his piatol at hi. purau rand. thl"owing away t apon. tvne at gr1ps
With John. l' piatol fa1la into a q1J88lllire. John. leaping hom hia bora at full
gallop, drags can I' to the !l'ou.nd. • de.perate f1ght ansue. between ee two
etroD8 n. Cian r treacheroua17 dr • a dagger. and John. eu perated be70nd
restraint. unlt>'\a!W'a ~lG terrible stretJgth; lifting Caner!'ro the ground, hI? hurls

him a great 41.taDce. Tbe IIIIlDSle4 bo~ tall. into ~re and 11 lland
up by t oosllJg mud.

John. dupalJ'ltlg. r turna home. brokenlj' 1Il'l1J'lDW'1~ to hluelf the
last worda of Lorna, a. in memory he Ih•• 0'1 r again the dreadful aeene which
psrted him fro her for r • ..A8 h. eth broan. hll atrcmg fre.me raeked by sobe,
t·here is a touoh upon his .houlder. and t .,oice of :Ruth whhpera in hl. ea'!'

zing worde. - Lorna is not d. The traitor' a bullet baa faned to reaoh a
vital spot, and the lovers 1.1" reun1t d•

. ~
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F~LTON BRYLAW8KI

JIMIPII aUILDllle

WA.HINGTON. D. C.

JUN 151922

Register o~ Copyright
ibrary of Congre .,
ashington, D. U.

I berewith respeotfully r qu t the return of th fol
lowing nam d motion piotur fUma deposited by me for .
registration of oopyright in the nam of

Tho • H. Inoe Inc.

LORN! DO (8 reel I

lfh Thos. H. Ince Inc ..
hereby aolmawl dge. the reo ipt of two oopie. e oh of
the motion piot ~i1mB eposit d and registered in the
Copyright Offioe as fo110

ate af Deposit lteg18 tl'8 tion

L: ©ClL 179676/16/2

Resp otfullYt

ULTON BRYLA KI.
1-

LORN" Doa

The return of the abOTe copie s requested by the sa14
ompany. b7 its agent and attorne7. on the 16 h da7

of June, 1922 and the .aiel l'ulton B171awaki ~or
himSelf and as the eluly authori.e agent and atto~y of
the 8aid ompany. hereb7 mowle4ge aelivery to him

I
L of ..id copie., and the th.reo~.

V Ooplee Ret1irD
JUN 171922
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t!tbt ~ubittltt 1Snibtr~al Will
~ttlaim Iorna jDOOllt

Few ofthe Clusia Have-Offeml Such Screen P-055iOitiUes
as this Historic Romance

OMING as a big dramatic and artistic achievement, Lorna
Doone sets a new standard in the film world. Its scenes are
laid in Devon, England, where hundreds of tourists pay yearly
tribute to the historic country made famous by Blackmore's
novel. Maurice Tou,rneur certainly has never done better than
with Lorna Doone. .

Through many producing yeafs in America and abroad lie
dreamed of Lorna Doone until the time should come when he

felt himself ready to produce. It-is now complete in all the Toumeur artistic and dra
matic thoroughness. It will win all America and all English-speaking countries. It
will rank as one of the greatest among the few true screen adaptations of the classics.

The prologue and early scenes of the story take place on the moors and in the
hills of Devon. The hidden fastnesses where the noble bandits have their retreat vie
in beauty with the rolling open lands where John Ridd tills his fields and watches
his sheep; where simple country folk live in sod houses with thatched roofs, rough
floors and vast open fireplace before which are high-backed settles made for dream
ing. Picturesque peasants in "linseys" and "homespuns" dwell in their quaint homes
untouched by the life of the outer world, untroubled save for the depredations of the
bandits who have their stronghold in the hills. When finally the countryside is aroused
to revolt, after years of suffering, the burning of the Doone tillage in the valley and
the fight with the outlaws is a tremendous spectacle. Th episodes provide some of
the most gripping sequences ever filmed. ....

The Doone outlaws and their followers are almost as interesting a crew as the
pirates of Tourneur's "Treasure Island." Seldom has a more romantic figure ap
peared on the screen than that of Sir Ensor Doone, the nobleman who turned bandit
after he was robbed of his estates.

The scenes shift from Devon to the London court of King James and in
this is the most spectacular old-world court scene ever filmed. Courtiers
and beautiful ladies by the score in rich costumes of silk and velvet and
brocaded satin dazzle the eye with their grandeur. There are soldiers
by the hundreds in armor and leather jerkins for "atmosphere."
Contrasted with the wild beauty of the Doone moors, the pic-
tures of the court and great baptismal scene at Whitehall
Chapel are especially striking.

The univc:rsal picture audience will acclaim this picture.
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'lorna Doone i~ .~ptttatular ~tbitbemtnt
MauriceToumeur Completes Masterly Adaptation of Oassic AfterYears of Labor on Famous Love Epic

CThe SIl.VER SHEE't

in regard to the Devonshire country where the scenes are laid,
about the costumes of the period, the court procedure and etiquette,
architecture and manners of life were gathered together and put
in readily accessible form for quick reference.

Next came the work of designing and building setS, determining
upon locations, planning-and obtaining the hundreds of costumes
needed for the big spectacular scenes of the play.

I~OMlNG at a time when production work in many other studios
~ was slack, Tourneur was able to ':.obtain the services of many
screen actors well known to the fans but whose names do not ap
pear in the cast. Working with these trained performers as assist
ants he whipped into shape the vast army of "extras" employed in

the court and baptism scenes and in the big fight scenes. His de
mand for reali m made nece ary the most careful training of all,
and days were spent in rehear ing before he was ready to " hoot."

7{N PREPARI 'G for the big fight scene in which the peasants arm
;n themselves with flails, hay rakes; pikes, staffs and anything el e
available to storm the outlaws' village, several minor accidents oc
curred which made necessary the constant attendance of a surgeon
and a nurse. The seventeenth century implements made uncertain
weapons in the hands of men used to more modern equipment, but
the scenes were finally made without seriou mishap.

More than a thousand men took part in thi big battle before the
Doone gate, which was shot by six cameramen under the direction
of Henry Sharp, fir t cameraman of the Ince studios.

Madge Bellamy as the lovely heroine prov beyond doubt her
right to tardom, earned by her splendid portrayal of" an" in.
Th . H. Ince's "Hail the Woman." John Bo .vers, Frank Keenan
and Donald MacDonald play leading parts with great brilliancy.

Tits "CWIuLelaoll~l" Sc»n. Irom "Lorna 1h>fWI. "
EUwen. J..w.dc.ed playvn in. tAu dcumo.tk: 5eq/.lQltCCf

PACI FIVE]

S a spectacular achievement and as a dramatic
portrayal of a world-famous novel, Lorna
Doone is assured of an unquestioned place in
the ranks of the greatest photoplays.

Maurice Tourneur, with all the brilliance
of h\cre,tive genius, has breathed substance
into t e famous pen characters of the novelist,
The stirring romance of the lovely Lorna and

John Ridd, her yeoman lover, has been told with the realism of life.
Lowly peasants, bloody outlaws, silken courrlus, knights, and

fair ladies of high degree move across the screen in magnificent
pageantry. The mighty conflicts which occur wheJ1 John rescues
Lorna from the bandit Doones and again when the inflamed coun-

tryside in a terrific battle wipes out the stronghold of the robber,
havo been staged as only a master of drama could picture them.
And the love story of this famous pair has been told'with the ten
derness that has won for Tourneur the title of "poet producer."

1Ir'HE announcement that Tourneur had decided to film a novel
\tV which has maintained world-wide popularity for several gen
erations focused. the eyes of the world upon the Thomas H. Ince
studio, where the production was made. Tourneur's private cor
respondence soon assumed voluminous proportions with the stream
of comments, suggestions and queries which began pouring in not
merely from the interested fan-world, but also from educator,

hoolma'ams, college professor and students who expr d them-
selves as tremendou Iy interested in the proposed undertaking.

Months of research work were necessary before the first step in
production could be taken, for the immediate interest displayed by
so many varied groups determined Tourneur to outstrip even hi
most ambitious 'previous achievement. Information and material
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his element. 0 more thrilling fight has ever been
screened than his battle with Carver Doone and his

bandit followers. Only a Tourneur could have
filmed this gripping action and k:ept it in a screen

classic. Cast as Sir Ensor Doone, the nobleman
outlaw, Fran eenan again gIVes eVIdence
that an artist of the legitimate stage may
bring the proved methods of the spok:en
drama to the screen with unquestionable
success. In the deathbed scene where he
awak:ens to the realization that the girl he
has grown t2 loy as a daughter will he
left to the mercy of his henchmen, he
reaches great artistic heights. His transi
tion from the regal, domineering rogue to
the brok:en and helpl old man who with
his last gasping breath strives to save the
girl, is achieved with a sk:ill that only an
actor of Mr. Keenan's ability could ac

complish. Carver Doone on the screen will
bring to the minds of thousand a truer

mental picture of the young and relentl
pursuer of the helpless Lorna than they had

from the reading of Black:more's cl ic.
,.,.ARVJlR is portrayed by Donald Mac
~ Donald and he has won enduring
screen prominence by the portrayal. From

the time MacDonald appears as a swashbuck:lin gentleman bri&and,
purred on to win the fair captive grown to womanhood, he i

watched for. Truly, he is of the period and of the story.
With a line appreciation of dramatic possibilities, Jad: Mac

Donald brings into trong focus the character of the Counselor,
who with rare cunnin& and foresight directs the activities of the
Doone band. His delineation i one of the most convincing of char
acter acting seen in many day.

Then there i Joan Standing, , ho plays Gwellny Carfax, the
loyal peasant maid whose devotion to Lorna inspires omank:ind

CThe SILVER SHEET

moors, he carries herself with the dignity of high birth. Her wist
ful beauty bursts into regal plendor when she is rescued and taken
to the court, where he appears in the sumptuou costumes of the
seventeenth century. Throughout the play she displays emotional
depth and a charQ'l that tugs at the heartstrings.

As John Ridd, the peasant lover of the captive maid and "the
strong man of Exmoor," John Bowers is admirable. His great
height and athletic honors stand him in good tead in this part. In
the scenes when he .. hoots the fall" and fights of! the outlaws
who are trying to force Lorna into a loathsome: marriage, he i in

TEPPING forth from the pages
of the novel which has been
thumbed and worn by count
less eager fingers, the be
loved characters of Lorna

oone live vlviQly on the
screen in Maurice
Tourneur's picturiza

tion of the story. The splendid picture
characters will do much to mak:e Blaclc
more's Devon people even more enduring.

Inwired b the artistry of the reat
producer and the human characters given
them to portray, Tourneur's brilliant
players gave some of the finest interpre
tations of their careers.
:tl)ARELY has there been found a more
~admirable screen subject than Madge
Bellamy, the young Thomas H. Ince star
who has ju t embark:ed upon a course that
promi es to carry her to tremendous height .
As the captive maid of "the bloody Doones
of Bagl orthy forest," who later comes into
her rightful estates and hines in the brilliant
court of King James, she is as lovely as
a Dr den china figure.

In the rough peasant costume of the

..r
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Rart (!Combination ~ttn in lLorna Doont

t

-

plays the role of the
"Countess of Bran
dir, Lorna's cousin,
who comes to talet the
girl from John Ridd's
peasant home to the
plendors of the Lon-

don court.
Equal difficulty was

encountered in casting
the right actors for
the parts of "James
II," the King of Eng
and, an e Car·

dinal." Many of the
"extras" who were
tested for the par ts

"gwenn.1L ..
Joan 8ta1iiii~

uneasm when they put on the frijr.
peri which were part f the daily routine for the sev

+nteenth century courtier that they could not be con-
idered.

For the part of the King a man ~ as required who
actually bore a resemblance to the hi torical personage.

orman Hammond, who plays the part, was elected
from dozen of "types" because of the ease with which
he wore the frill and laces of three centuries ago and
a striling similarity to pictures of James II. Emmett
King i equally effective as "The Cardinal," who mak.es
a pompous appearance in the Whitehall Chapel scene.

Each of the Doone bandits-a brutal, savage lot as they appear on
the screen-was elected with as much care as if Tourneur had
been choosing principals. The crew of pirates in his "Treasure
Island" won the widest comment because each was so intensely pic
turesque and Tourneur believes always in making each picture de
cidedly "better and bigger" than the last, 'so that his "bandits" are
even more effective than the pirates.

Every character in Lorna Doone has been cast with a sk.ill that
hows the touch of the master producer.

!'-i:;;;:-D;;;;;:':;:-'~~-ed"';~-'f~~~it;';~-~i":f-y~j;"~:d'-p;i~~;;~~"l
I graduating cia in the la t two years. The picture ",ill receive a I
i unanimous "ote from motion picture audienc a. their favorite !Creen- I
! ing of a cia ical story. Like a paintlDg from the bl'llsb of aD old I
I master, each scene from the serten production of Lorna Doone ho • I
i the exqui he touch of the arti t t
L _ _ _ j

ible without thi lI1Slstence upon
detail in casting the minor part.
The experienced showman knows
that clothes may make a man but
it takes the right type of woman
to wear the regal garments of a
queen or of a countess.

One hundred and fifty "t ts"
were made of types before Tourneur finally made hi selection of
the two actre who portray the "Queen" and the "Count of
Brandir." All of th t ts were made in court robes, for it \ as
found that faces and ligures which filmed well in modern clothes
often were completely dwarfed by the regal costumes which. were
demanded"' by the production.

Irene Lent finally was cast for the Tole of the "Queen" becau
of a tately walk and her fine carriage of the head. Gertrude Astor

No Incident of StorY Too Small for Producer in Search for Proper Portrayal and "Human Atmosphere"

(ulntinutdfr.", preceding page)

and carries a lesson of love home to each heart. Miss Standing gives an inspired por
trayal of the rofe. She was selected for this important role by Tourneur, not because
she was of any particular "screen type i" she was cast because the producer believed
that she loolted like the human character Black.more wrote about.

Norris Johnson does some exceptional acting in the part of Ruth, whose jealousy
_oLLorna almost proves instrumental in the death of~ohn. Her beauty and natural
ability are of a type that makes possible the conflicting emotions that will oad by
picture-goers concerning Ruth.

Mary Ciraci and Chas. Hatton play the two chil
··dren Lorna and John Ridd, and both display an
emotional ability that is rare in such youth.

Others of less prominence in the cast were selected
to11ll the place inthe story Just as t e author labore3
to create his individual characters, and they are
real Blacbnore characters, because of
their human and k.nown person
alities, which won fame for his
novel. The selection of charac
ters for the screen adaptation of
the classic will mak.e the story's
fame more enduring. In battle,
in splendid court scenes, and in
Devon village crowds the pro
duter did not
permit one
jarring note
in character
iza'tion, and
the care in
the selection
of cast and
"atmosphere" has a most
pleasing effect.

Brilliant pageantry of
court and ceremonial
scenes which are an out
standing feature of the
Tourneur production,
would have been irnpos-
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Jilackmort'~_attrial~eutcla~~_obtm"tltbrilltrs"
Qu'aint Phrasings of His World-Famous Novel Teem With Action For Which Writers

Today Search-Sometimes in Vain

1
I

7{N THE climax the novel defies an equal from
~ any modern scenario writer of "thrillers."
Shot by Carver Doone as she stands at the altar
with her beloved John, Lorna. falls at the feet of
her hu band, who, believing her dead, kisses her
cold lips and rushes in pursuit of the would-be
murderer. Their fight. both as it is described in

.,'Q the novel, and as it has been staged, is horrible
. in its realism.

Long before Lorna Doone wa written tradition related that
about 1611 there had been a band of bold outla men of dis
tinction before they entered upon banditry. who bad their strong
hold in a Talley near Lynton. Ruin. were pointed out of eleTen
cottage. hich h d been inhabited by the outlawl, and tbi i the
village recan trueted by Toumeur on the Ince acrea

1IT"Hll filming of this scene and of a later similar one when John,
~ knowing that Lorna is in danger, utilizes the knowledge he
had gained by accident of his "quick" entry to the Doone valley by
leaping into the water and going over the falls, presented tremen
dous difficulties; but Tourneur was determined that so Integral
a part of the story should be included. At great risk of life some of
the most spectacular shots of this kind ever made were finally gotten.

Then comes the exciting rescue of Lorna from the Doones by
John, with one of the greatest fights of "one man against twenty "
ever staged; Lorna's journey to London, where John follows h~r,
heartsick: for a glimpse of his sweetheart, and his adventure there

in foiling assassins who were plotting murder.

F R. D. Blackmore had been attempting to pro
duce a manuscript which would be bait for a
bored picture fan, he couldn't have invented
situations which would oHer more striking
screen material than he put into his famous
novel. ,

Maurice Tourneur has made the most of the
big dramatic episodes. of the book in his pic

turization of the gripping tale. The picture has been painted with
the-swift, SUIe strokes of a rna teT of action, and from the moment
of the meeting of Lorna and the youthful John Ridd in the White
Horse Inn the film holds
the interest transfixed.

Tourneur has followed
the original of his picture
so that the descriptions of
the book: might well have
been written from the film
instead of the reverse pro
cess having been used.

1IT"Hll "bloody Doones,"
\a.I for example, intro-
duced in a thrilling pro- " ... Weapon of no IOrt bad I. With
logue, are described by my vicious hor e at a furious speed I came

upon Black Barrow Down ... And there,
John Ridd in the book in about .. furlong before me, rode a man on
words applying with equal a great blaclt borse; and I knew that the
force to the scene in the man was Carver Doone.

picture, once the ear i at- " ... I think be knew
tuned to the phrasing of hi. time wa. come. I think
the seventeenth century. be knew from my knitted

mUJCle. and the way in
" ... Tben gladly we breasted our nags to the which I tood; but mOlt

ri e and were coming to the comb of it wben I heard of all frpm my em blue
something. . " It was the lIOund 0 horse' feet, eyn; that be bad found bit
knocking up through splashy ground, 85 if the bot- ma.er ... He caught me
tom sucked them. Then a grunting of weary men, around the waist ith uch
and the lifting noise of stirrup, and sometimes the a grip a never yet bad
clank of iron mixed with the wheezy croning of bun laid upon me •..
leather, and the blowing of hairy nomils . .. 0
the mist was rolling off and we were again t the " ..• I heard my rib
skyline to tbe dark cavalcade below u •.. Into go; I groped hi. arm and
the rocky mouth of the glen below me the horsemen tore the muscle out of it;
pa sed in silence . . . then I took him by the

throat; which i. not al-
"Heavy men, and laree of stature, reckles how lowed in wrntling, but he

they bore their guns or how they sate their borses, bad natehed at mine •.•
with leather jerkin and long boots, and iron plates Beneath the iron of my
on brea t and head, plunder heaped behind their sad- strenitb I bad him helples
dIes, and flagons lung in front ot"ltbem;, more than in two minutes, and his
thirty went along like clouds upon ud sunset . • . . bl' I II d
One had a child flung cross his saddle-bow ... It ."ho~e-LadyLoru A"",u ill C~fIrl azlDg eye 0 e out •.•
touched me so to see that child, a prey among those Bd~Lor1UJ Rtll/nu t. Jo'" R.dd " .•• The blaclt bog bad
vultures, that in my fooli h rage and burning I stood up and shouted him by the feet; the sucking of the ground drew on him like the thirsty
to them, leaping on a rock, and' raving out of all posse ion ..•" lips of death.... He fell back with his swarthy breast (from which
The second meeting of John and Lorna is equally dramatic, my gripe had rent all the clothing) like a hummock of hoc oak, stand·

ing out of the quagmire ..• then he tossed hi. ann. to beaven and
when the boy, grown to full stature and Imown as "the strongest they were black to 'the elbow and the glare of bit eyn was gila Iy.
man in Devon," loses his foothold in the Bagworthy river while
fishing and is swept over the falls. Tossed upon the river bank of " ... I could only gaze and pant; for my .rengtb wa no more

than an infant' from the fury and the horror. Scarcely could I tllm
the Doone stronghold, Lorna finds him 'Unconscious and revives him. away, wbile, joint by joint, he sank from ight."

"When I came to myself again. my hands. were full of young graM and
mould; and a little girl kneeling at my side, was rubbing

. my forehead tenderly, with a dock-leaf and a handkerchief.
"Ob, I am 1IO glad,'~ ~e wbispered softly, as T opened

my e e and looked at her, "Now you will try to be
better. won't you 1"

"I had neTer heard 10 sweet a lOund as came
from between ber bright red lips, whi Ie there
.he knelt and gazed at me; neither had I enr
seen anything 10 beautiful as the large, dark
eye. intent upon me, full of pity and won
der ..."

[
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lLorna l\oOnt.--~bt ~tor!,
Thrilling Romance Was Two Centuries Old When it Was Written by Blackmore in 1869

-Yet its P9Pularity Grows

~VI!IlCOME by the grandeur of
\CD" the court, John realizes the
difference in station between him
self and Lorna and re'turns to the
fann, where he broods over his lost
love. Lorna follows him, her com
ing causing mad jealousy on the
'part of Ruth Huck:aba~--.lohn's

cousin, who loves him devotedly.
When their wedding day comes
Ruth, infuriated, rides to Doone
valley and tells Carver Doone of
Lorna's return.

A few days later, when the coun
tryside has gathered to witness the
wedding ceremony of Lorna and
John, Carver Doone, from a b:rck
window, shoots the bride and she
sinks apparently lifeless on the altar
steps. John rides wildly in pursuit
of the would-be assassin.

Ruth, realizing that she may
have sent the man she loves to his

death, as he is headed for the Doone stronghold, repents of lier
deed, jumps on a plough horse, and riding furiously, arouses the
countryside to revolt with her tales of this latest outrage of the
"bloody Doones." Af'med with flails, rakes, pitchforks and clubs,
the peasants follow her to the gate of the Doone stronghold where
John Ridd stands challenging Carver to "come forth and meet 1m
in single-handed conflict." The answer to the challenge is a ram
of bullets. Leaving part of the men to batter at the fortified gate,
John leads a handful of followers around to the secret entrance
to the Doone valley. Their ruse succeeds and they set fire to the
village, burning it to the ground. Carver escapes but John pursues
him, lifting him bodily from his horse when he overtakes him.

After a desperate fight, John hurls Carver
into the mire where he is swallowed up and
thus perishes "the last of the Doones.' ,

Despairing, John returns home, but hean that
Loma still lives and will recover. Then
is ended one of the most entrancing narra
tives ever set to the printed
word and on picture screen.

John is nearly exhausted, when old Sir Ensor, who had been left
for dead, appear'S in the doorway. The outlaws, believing his ghost
has appeared, cower in fear while John and Lorna escape. John
takes his love to his home where a court lady, sent by the King,
comes to take her to London. Reluctantly she goes, promising to
return.

John journ~ys to London to see her. Unable to gain admission
to the palace, he attends a royal baptismal at Whitehall Chapel

and manages to catch a glimpse of
her. He overhears assassins plot
tmg the life of the royal infant and
foils them. The King graciously
gives thanks to the man who has . \
saved the life of the royal infant,
but the coun boy, unused to cere-
mony and pomp, is frowned upon
by the attendants when he dandles
the--r~yal ehild like any other infant- -----.--i
and speaks familiarly to the queen.

Frank KU7JlJn and Madge Bel/amI

HE story of "Lorna Doone" is one of the
world's most enthralling romances. Written
in 1869 by R. D. Blacbnore, it has been read
and re-read by the world in many editions.

Captured in childhood by a band of out
laws, the "bloody Doones" of Bagworthy for
est, Lady Lorna Dugal is carefully reared by
the old chieftain, Sir Ensor Doone, an exiled

nobleman whom she grows to love
as a father.

The victim of pOlitical intrigues
which brought him into disfavor at
court, Sfr Ensor has gathered about
him a band of rec1dess followers
who Itnow no law but that of their
chieftain. Lorna as a child has been
singled out for careful rearing not
only because of her beauty but also
because Counselor Doone, a crafty
schemer, hopes to marry her to his
son, Carver, thereby gaining con
trol of vast estates to which she is
heiress by right of her royal birth.

As Lorna grows to lovely maid
enhood a strong bond of effection
springs up between the girl and Sir
Ensor, who has kept her constantly
at his side and instructed her in all
the arts. The old man begins to
realize the great injustice which he
has done her and his last days are
hadowed with regret and forebod

ings of what the future may hold
in store for her.

John Ridd, the "strongest man
in all Devon hire," has vowed ven
geance against the bandits who mur
dered his father. While fishing in
the Bagworthy river one day he
loses his footing and is swept over
the great falls and washed up on
the shores of the strongly fortified
Doone valley. When he regains
consciousness Lorna is bending over' him. He remembers her as
they last met years before on the day of her capture and falls in
love with her. She tells him her story and promises to signal him
if at any time she is in danger.

Sir Ensor on his deathbed realizes that Lorna will be at the
mercy of the outlaws when he dies and writes a letter to King
James notifying him of the whereabouts of his ward, who had
disappeared in her childhood. An aged serntor is dispatched to
London with. the parchment and at the same time Lorna sends
Gwenny, her faithful maid, to signal John Ridd that she is in
distress and needs his protection.

Itr" AAVEIl DOONE, swashbuckling youth and soon to be the leader
~ of the "Doones," is eager to lay hands upon the estates of
Lady Lorna. He tries to force her to marry him and is thwarted
by the arrival of John Ridd, who has been summoned by Gwenny.
Amving in the Doone village, John is unable to gain entrance to
the banquet hall where the wedding ceremony is to take place, but
manages to tear a hole in the thatched roof, dropping through
and landing on top of Carver. There is a terrillc battle in which
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Ultbon lIoor~ of ~nglanb Jn~ptrt tltourntur
Dir~dor-Produc~r TTamps Qv~r Old BlacRmore Paths SeeRing "Atmosph~r~" of Classic

r

would meet with the ap
P.IQYa1. of the producer.
Tourneur and his research assistants had made a thorough study
of the a hitecture of the moors of the period of Lorna Doone
and the producer had definite ideas as to the appearance of the
village stronghold eff the "bloody Doones."

t was remembered that the exile of obleman Sir Ensor Doone
and his assembled ruffians forced them to use the crude mate
rials found in the Doone valley in the late seventeenth century.
And wi h this thought in mind the Ince technician con tructed an
entire Village as representing the homes of the Doone bandit. It
was built on' the Ince acreage in a natural ravine distant from the
main studios. It stands there today, and will remain some time, as it
was necessary to give the appearance of a real bandit stronghold.

The same was true of tbe stone chapel in which Lorna Doone
and John Ridd were married at the end of their pathway of trouble
toward(happin 0 "set" would have sufficed for this chapel.
It was built of ston and mud and grass, with a thatched roof.

Most difficult of all was the finding of the location for the
scenes in which Carver Doone meets a terrible death when he is
swallowJ:d up in a quagmire. The pIa e finally chosen was a des<r
late pot, fitting for the horrible end of one of"the most hated of
villain of the cl ics.

OR several weeks before making the picture of spot on the California seacoast was found for these shots. Tour
Lorna Doone, Maurice Turneur toured the neur refused to be satisfied until finally a snapshot was shown him
entire district of Devonshire, England, in order which was almost an exact lIuplicate of a photograph which he had
that his portrayal of the background of the made of a stretch of Devon coast along the English Channel.
classical romance mlglltbe correct in mmu est ']fATER scenes ow t e autl u va ey were t ieDoones ad
detail. ~ their stronghold, and the rolling hill country where John Ridd

From Tiverton to Dulverton and on to "the lived. An ideal location in the high Sierras was found to duplicate
parish of Oare, in the county of Somerset," the beauties of "the parish of Oare" described by Blaclonore. One

where John Ridd had his home, Tourneur covered every foot l)f shot of John Ridd with his sheep, which ~vas made there, always
the ground described in the book. Of special interest to him was will be remembered for its pastoral beauty reminiscent of the can
the moorland of the Doones and the beautiful valley which legend vas of some great artist of the simple life.
describes as the tronghold of the Doones. >._ Technician of the Thos. H. Ince studios, where the classic was

Bringing hundreds of photographs back: with him from which to ~filmed, solved the problem of the construction of a village that
work,10urneur has been able to picture with remarkable accu
racy the beautiful Engli h country with the subtle touch of the
artist and the fidelity of an historian. Hundreds of trav-
elers who ha~ reveled in -the beauties of
picturesque rural England will welcome
this opportunity to renew a delightful
acquaintanceship.. To those who have
not een the country, a glimpse of
the picture will most certainly prove
the next best thing to a journey
through Devonshire.

'l::U EEKS of "location" hunting
l;J;f vere_ spent before the back
ground of scenic loveliness hown
in the picture were found. When
a "location" i to be decided upon
Tourneur the arti t i foremost.
Once the spot has been chosen,
however, Tourneur the dramatic
genius .comes to the fore. As a
result there is a rare combination
in Lorna Doone of swift mov
ing drama again t backgrounds of
surpassing beauty. The innate ar
ti try of the director i eVl'rywhere
apparent, many of the hots how-
ing the composition and delicate Joh" Ridd a"d His Walch
hading of fine canv . The •

picture as a whole leaves the unforgettable imprint of a work of
~reuL •

Skirted on the one side: by the English Channel and on the other
oy me Bristol Channel, no tion of England is better known t an
the Devonshire which Tourneur has reproduced. It is famous alike
for its varied scenery and its clotted cream-and also as the back
ground of Blackmore' world-famous novel. Many travelers, lured
by descriptions at Devon's beauties or by the interest they have
found in the book, have made Lorna Doone pilgrimages similar
to Tourneur's excursion. Tourist agencies report that since the
announcement of the filming of the story there has been a marked
renewal of travel to this section of England.

1IrH E fir t scene of the picture show the seacoast district of
~ Devon hire; Dulverton, with its famou old White Horse
Inn, and then a rough stage-coach road over sanded wastes from

which barren hills ri abruptly. From craggy de
file the bandit Doones woop down upon the way

ing, jolting stage coach in which Lorna and her
mother are hurrying homeward. The picture of

old Sir Ensor Doone, the outlaw leader,
as he is silhouetted astride his horse against
a background of ruUed beauty as he di
rects the raid, i tremendously impr ive.
It was with the greatest difficulty that a

I'
I
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~bunbant _aterial jfor t!CourntUr'£i ~tniu~
Lorna Doon~ Off~r~d Rare Opportuniti~s For Combination of Photographic Art and Spl~ndiQAdion

TREMENDOUS dramatic conflict is fore- strong men of the screen world, made possible some startling effects.
shadowed from the opening scenes of "Lorna Grappling, falling, rolling, tearing at eaclt other in blind fury, this
Doone" when a disheveled rider dashes into is one of the most horrifying of stage fights. Finally John gets the
the courtyard of thl> White Horse Inn crying upper hand and lifts Carver from the ground, throwing him into a
that "the bloody Doones are abroad." quagmire. A struggling hand and tha bog closes upon "the last

_-ll..1J'~.iLllJd1Jl!'is~m!L.!t,!!h~a~ac!lw~a~k~es~a,-t!.!h~r.!.!il~1,-T~o~u~r:..----:o~f'--!'th~e~D~oo~n~es~'_'....!an~d~o!!ne~o~f-.:t~hemost gripping dramas of the day.
neur has staged each vivid
episode of the conflict in mas

terly fashion and knit them all together in a manner
that gives his picture a knockout punch. The com
bination of artistry and constant conflict make this
film version of the novel one of the finest accom
plishments of the screen world.

The shadow of tragedy which lies upon Loma
from the time that she is torn by the outlaw bandits
from the arms of her screaming mother assumes
concrete form when the swaggering Carver Doone
enters the picture. With his scarred face and brutal
manners he IS the verylncarnafiOnof menace. 0

finer portrayal ora villain has been given than Don
ald MacDonald's interpretation of this character.
'1Il'" HE figure of the bandit captain stands out in
'lV sharp relief against a crowded background of
bearded, leering faces and rough figures of the
Doone followers. The almost terrifying effect
which this evil band gives of savage brutishness is
proof of the genius of the director who insisted
upon the utmost care in the selection of the types
used in the production. Weeks of patient weeding
out were required before the right faces were found
for these minor parts, but the results obtained are
proof that the effort was not wasted.

The bitter struggle between Carver Doone and
John Ridd, which works up to one of the biggest
climaxes ever filmed, is forecast in the meeting
when John and Lorna renew their childhood ac
quaintance. Swept up on the bores of Doone val
ley stronghold when he loses his foothold while
fishing and is carried off the falls of the Bagworthy
River, John sees the face of Lorna bending over
him when he regains consciousness. As they recall
the day of long ago when they met in the court
yard of the White Horse Inn, a shadow falls upon
them-the shadow of the figure of Carver Doone.

jfROM that moment until the final episode when
"the-last of th I>oon~'meet 11 horribltdeath

in a black quagmire, it is always Carver Doone who stands between John and
Lorna, threatening, menacing. TOl,lrneur has managed to keep this feeling of
struggle in every sequence of the play with a result that there is breathless sus
pense and tension untiJ the very end.

The first face-to-face meeting of the two men occurs when Carver tries to
force Lorna to marry him as Sir Ensor Doone, the head of the outlaw tribe
lies on his death bed. Summoned by Gwenny, Lorna's loyal maid, John reach~
the Doone stronghold just in time to prevent the reading of the ceremony by
the blind monic. His entrance into the banquet hall where the wedding is taking
place is one of the most exciting moments of tho play, for he tears a hole in the

thatched roof, drops down upon one of the Doones in an upper loft,
and rolls with him, struggling in his gras..p., onto the head of the
outlaws below. But the final test between the two men comes at
the end when John Ridd again proves his right to the title. of
"the strongest man in Devonshire." As John and Lorna stand
at the altar of the little countryside church, Carver Doone shoots
Lorna from a side window. John pursues him on a horse, lifting
him bodily from the horse when he overtakes him. The fact that
John Bowers, who plays the role of Ridd, is actually one of the

"

- ..

nsor Doone
rude mate
th century.
tructed an

bandit. It
t from the

e timl:", as it
tronghold.
rna Doone

y of trouble
thi chapel.
tched roof.
'on for the.
when he is
was a deso
t hated of



'.

(

..
. 9

7.

omantt,......JLoma 11\0
"

C17le SILVER SHEET I

r

~bi l»orlb'~ ~o~t lLobeb
[PAO. TWELVE PAC E

j _._.._-----_._--_.
j
:,_ _ __ _ .

Tourneur was
After being gradua
at the age of ei ht
has to his credit
.gns for fabrics

muriel paintings a
He also tudied fo

The natural a •
masters. Then c
and deepening the
French service;
month. He made
her company, w .
Paris he was' gi
All of his art and
ment of thia famo

tlC0 the production of Lorna Doone, Maurice Tourneur has brought
the resources of a tudent of art in all its various fonns. De
igner, decorator and ilIu trator, actor, author and stage direc

tor, no producer in the field today has had a more varied career or won
more deserved success. Certainly none had broken more screen traditions.
One of the fir t things which. he did was to bring truly arti tic back
grounds to the screen when "everybody" said the public wanted action
and not artistry.

Tourneur produced a melodrama with "The Whip" which was an
out-and-out thriller just when "everybody" was saying that the public
, as tired of melodrama. "The Last of the Mohicans" w produced
by him , hen it as said the public did not want historical dram .
"Prunella" won for him the title of "poet producer," with i appealin
beauty. "The Blue Bird" and "Treasure Island" made certain that the
title would stieL ow comes Lorna Doone, surp ing them all not
only in beauty but also dramatic values.

Where "the Bloody Doones" Are to be Found there i. Screen Action, Even to the
NLY a great artist could film the dramatic epi- Doone and has sent her maid to signal John Ridd for help. Unable to get into the
sodes that have made the novel of Lorna Doone guarded banquet hall where the ceremony is taking place, John forces an entry in
such an overwhelming favorite and escape the a thoroughly original manner. He tears a hole in the thatched roof of the building
charge of sensationalism. and drops down on the head of a colorful wedding party grouped about a blind

The tale moves with the crowded incident and mo~. The fight which follows is one of the best ever staged outside a battle royal
rapid quick action that is sought by the modern prize ring. Can there possibly be more action? Well-

• scribe of screen drama. Its thrills have been ~ HEN the troubles of the two lovers apparently have come to an end and Lorna
translated vividly to the S<Ofeen. This fact mues "W has forsworn the brilliant London court, she is shot as she stands at the altar

it certain that a screen classic has been achieved, for every reader of of the little Exmoor church with John. John, pursuing her assailant, has a terrific
Blackmore's famous novel knows that thrilling action in abundance fight with him, finally throwin~hiJn into a -'luagmire~ and the last of m.. Doones
is found there. . sinks out ot sight. The scene is done with a realism that mues an irlliHerent

A-great struggle is forecast in the prologue when a bloody rider on audience""iTnpossible.
a foam-flecked orse dashes into a peaceful courtyard shouting, "Run Then, in the meantime the entire countryside has been roused by the astardly
for your lives! The Doones-the bloody Doom~s are coming'" The shooting of the bride and rises in revolt against the Doones, who have terrorized
hold-up of an ancient stage coach; the desperate struggle and c'apture them and theirs for many years. The heavy gates that guard "the Doone stronghold
by the bandit outlaws of the little girl, "Lady Lorna Dugal," fol, are burned and the village is set ablaze after breathless hand-to-hand fighting.
low closely. And this is the beginning of the screen story. Dramatic action aplenty, and with the artistic conception and beautiful settings

Years pass ana the noble captive child grows to lovely maidenhood, this picture stands complete as one of the finest productions ever shown on the screen.
while a small boy whom she met in the courtyard the day she was .._ __ _ _ _ _ ,
made captive and her mother k:illed, becomes the "strongest man in i i: Rtgistrars of births all ovtr the :
Devonshire." A breathless situation, never before used in a picture, . 0 .

I h J h i.' country han sent out an S. • S. to i.
resu ts w en 0 n Ridd, falling into the Bagworthy River, is swept : find out "about this Lorna Doone :
over the falls and cast on the bank: of the lower valley, where the : person for whom all the new babie1l :
Doone outlaws have their stronghold. i art being named." The filming of tbe i

Jl h i famous Doni by Maurice Tourneur i
ATER, W en the lovely Lorna is in desperate peril, John uses his .: bas focu ed so much attention on the i

k:nowledge, acquired accidentally, of this entry into the strongly ~ tory that a vogue bas sprung up of ~
guarded valley and leaps into the river, allowing the current of the i naming feminine newcomers for the i

~ lovely maid of the Devon moors. ~
.......................................__ _.'

: __-_.- _._,
I I

1 1I.otna J1)OOt1t 1: :i From the book that is i
j loved by millions, j

l,. Maurice Tourneur has ;,~
made a picture that is a

i masterpiece ofanistic i
i photograpby. IL_.. • ._J

water to sweep him over the roaring
falls. This is natural action and it holds tremendous
interest, as it is So apparent it was not "planted" for eHect. The film
ing of these scenes presented tremendous difficulties to a humanitarian
director who wished to obtain smashing effects without breaking the
bones of John Bowers, who plays the role of John Ridd.

After numerou attempts f'volving real danger to Bowers, who is a
powerful swimmer, SOJIle 0 the most unusual shots ever caught by
the camera were made.

Then more: Lorna being forced into marriage with Carver

'.
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~
E of the largest and most

imposing sets ever built for
a motion picture production

is that representing the interior of Whitehall Chapel, London, con
structed for Lorna Doone from drawings made by Milton Menasco, the
Tourneur art director. Over eleven hundred people are gathered on
this set at one time and their venteenth century court costuming lends
a beauty and dignity to the scenes that is absolutely awe-inspiring. In
marked contrast are the shots of Doone village, the home of the "bloody
Doones," its outlaw residents and unkempt women and children. The
Whitehall Chapel set measured 80 by 180 feet and occupied one of
the bii stqes of the Thomas H. Ince studios.

O"tr49,d P,asanlry DnlrolS Sironghoid of Ih, Doo,us
f··· ..·_......•••••..••••........... •....•••.._··...••••..••••••••••••·· •••••••••,

i 2lig ~ttst 1
~ _ _ :

Tourneur was born in Pari, France, in 1878.
After ,being graduated from the Lycee Condorcet
at the age of eighteen, he became a designer and interior decorator. He
has to his credit many illustrations for books and magazines besides de
signs for fabrics and lace curtains. From Puvis de Chavannes, whose
muriel paintings are among the finest, he gained a wealth of knowledge.
He also studied for a timo with the master sculptor, Rodin.

The natural artistry of the man was deepened by contact with these
master. Then came tlie war with its tremendous effect in broadening
and deepening the emotions. Three years of his life were spent in the
French rvice. Then he went on the stage at a salary of 90 francs a
month. He made a world tour with the famous Madame Rejane and
her company, which gave him such prestige that when he returned to
Paris he was given the opportunity of directing many productions.
All of his art and superb dramatic conception are evident in the unfold
ment of this famous romance of the Devon moors.

ce,.-lLorna 1!\oOnt ~itturi?tb bp ~auritt ~OUmtUr
,...

h~r~ is Scr~~n Action, Ev~n to th~SinRing of th~ Last of th~ Band in a Quagmir~! .• ...;..../,)
r help. Unable.to get into the r· ····..·..·······..· · ·..·..· ·..···· ·· _ r ••..1

place, John forces an entry in 1 'lT orna "moont),......m ~4tum~nat'l !
e thatched roof of the building j 1'.- ~ ",:a. \al9 u !
g party grouped about a blind L .:

er staged outside a battle royal ~HE book of Lorna Doone has been read and love<l by millions. It is a great piece of
ell English literature, a favorite in llChools, homes and libraries all over the civilized world.

- THE PHOTODRAMA is even greater than the book. It has all of the strength and
have come to an end and Lorna power of the written classic, with the additional "punches," possible only with vizualized
is shot as she stands at the altar action in and out of doors that will make its production one of the outstanaing features of
uing her assailant has a terrific the year. M~urice Tourneur m~d,e it I . . .
. ' THE CAST IS supreme. There ISn't a weak spot 10 It. There IS:

Ir.e, and the last of t~t_~oones MADGE BELLAMY, who plays Lorna, the captive of the outlaws, who is a ward of the
Ilsm that makes an Ilthfferent king and therefore far superior in station to

JOHN BOWERS, as the peasant lover, John Ridd, whose size and streogth have earned
him the appelation of "Strong man of Devon" and who has sworn vengeance -against

FRANK KEENAN in the role of Sir Ensor Doone, Doblmian- outlaw and leader of the
Doones, who have captured

JOAN STANDI~G as Gwenny Carfax, whom Lorna has saved from the attentions of
DONALD MAC!YONALDln tlie part of Carver Dooor,-wbo has neve... been beaten until he

meets Jobn Ridd and whose wickedne is only surpassed by
JACK McDONALD as Counselor Doone, whose trickery and cunning have been respon ible

for the death of
IRENE DEVOSS as Lorna's mother, Lady Dugal, when the capture of the child was

effected. It was
NORRIS JOHNSON as Ruth, who loses John as a sweet heart and whQ finally

makes it pos ible for John to wipe out the "terrible
Doonn of Bagworthy fore t" and rescue Lorna.

as been roused by the astardly
e Doones, who have terrorized
at guard the- Doone stronghold
I hand-ta-hand fighting.

onception and beautiful settin~

ctions ever shown on the screen.

.04 u.,. .,. ..

)1laaurkt~oumtUr j
.........,. _ _-.,. ,. _._ -_ :

Tourneur has brought
variou forms. De

thor and stage direc
varied career or won

more creen traditions.
truly artistic back:

public wanted action

Tlu Capl"r, of LAdy Lor";; Wlw, a Child Pro~idu O'U of Ilu
Mosl Thrillin9 Sann E~u Film,d

Whip" which was an
saying that the public
hican " was produced
ant historical dramas.
er," with its appealing
made certain that the
rpassing them all not



"
, I

I

"

..

Seventh Century Court Scenes and Battles in "Doone" VillageTaxed Service Bureaus of Film Colony
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Hundr~ds of touri Is journ~y annually to th~ w~st country of
England tbat they may Ke tb~ lC~nes wb~r~ tb~'dramatic c:pilOCl~s
Iclatcd in Lorna Doone ~r~ ~nact~d.

Months of research work w~r~ spent on tb~ production of Lorna
Doon~ in order to ntabli b definitely th~ customes, Ityle of ar
chitecture and costumes of th~ lH!vent«nth cen ry.

Maurice Toum~ur's ICr«n adaptation of Lorna Doon~ will mak~
it even more enduring. It brings to life tb~ charaet~r. that hsve
be~n known and either loved or bated by the r~ading world.

you have been identified." With a cocksure smile, the man step
ped forward.

"And now will you please just step out of the line and move
to the right." .

A little less certainly but still hopefully the man obeyed.
"And now that you are out of the picture," thundered TOltr

neur, "will you please stay out the rest
of the day, and you needn't report to

morrowl"
Constant questions arose in regaro

to correct procedure during the
making of the court scenes.

All of the vast research
material which had been
collected during the many
months of worll; prior to
the production had been col

lated into volumes for
ready reference and a
score of assistants were

~\I~~~~~== on hand as prompters
~ to see that no breach of

cou rt etiquette occur
red. Tourneur was in

sistent that the sCene should
be "correct" to the minutest
of details, which were

~~'1r.P- watClied with greatest care.
'2WI N instance illustrating
.Ql. Tourneur's insistence
upon detail occurred in mak
ing the great throne which
i used in the royal bap

ti III scene in Whitehall Chapel. Re
gardl of photographic values this
throne, which has tremendous hi 
torical interest and value, was- re
produced even to the royal blues
and purples of the original. It is'
this same careful observation of
the small as well as large things

which bas won for Tourneur the
confidence of every exhibitor and the
admiration of every movie fan.

Without question this is the big
gest of all the big productions which

Tourneur has to his credit. Its spec-
tacular values assure many thrills, while

the minute fini h, beautiful photography and
arti tic settings, picturing faithfully scenes of
the long ago, which have been given the fa
vorite romance, are sure to appeal to those
who appreciate the best in photoplays.LortUI DooIU II,", Jo" Ridd

!i$ii3;IORKING with eleven hundred "extras," some
of them players whose faces are well known to
the movie fans, others "green hands" who
never had been on a movie lot, Maurice Tour
neur faced a tremendous problem when he
began the filming of the big scenes in Lorna
Doone.

The seventeenth century court and the royal
baptism ceremony in the Whitehall Chapel scenes are

-----aildltJonal proo ofthe tremendous resource u ness 0
the director. Probably a top sergeant who has
broken in endless companies of "raw" recruits
has a better idea than most people just how
much work: was entailed in obtaining the
stunning effects for which Tourneur is
deservedly noted. Every re- .
source of the service bureaus
for types and 'characters was
taxed to obtain extras who
would be correct "atmos
pherically." Once the di-
rector was satisfied with the
types,' ,the question of cos
tuming them all had to be
handled. In addition to the
dozens of "special" costumes •
turned out by the wardrobe'
mistress at t e nce stu os
for the leading characters in
the picture, outfits were
rented by the hundred
from nearby costume com
panies. It was with the greatest diffi-
culty that sufficient costumes, correct
in every detail for the period, were
obtained. Had more been availabLe,
Tourneur would have used several
hundred additional extras; his heart
was set on making these scenes the
greatest of the kind ever screened.
'l:UITH an army awaiting the com
l::tI mand, the difficulties of the di
rector just began. Tourneur is known
among the actors of the film colony
as a martinet for strict discipline an
eleven hundred converts to this opinion
,...ere added to the ranks before work on
Lorna Doone was completed. Coming at
a time when production work: was slack, the
director was able to obtain. a nucleus of highly
finished actors, some of whom had drawn high
salaries in more prosperous days. This fact, to
gether with an incident which occurred on the
second day of work: on the court scenes, made a deep impression
on all the novices in the crowd and assured the most minute and
painstaking execution of every order given by the director. One

"knight" of the court was trying to make the most
of his first· opportunity to l~register 'for tne camera.
The director made several announcements calling at
tention to the fact. Finally, laying aside his mega

phone, Tourneur descended from his raised platform
from which he was directing the scene. Pointing

an accusing finger at the "knight," he called out:
"You knight of the court with the halberd in

the first row, lift your halberd that I may know

1
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I For miles around there: wa not a man but
,bad e: long-eherisbc:d lOOI'e 10 Ie with
j the: ~bloody Doonc:s.» When finally the country
i .de: wa roused the bandid outlaw we:re: wiped
i out with build aDd fire: and ord.-50 run
I LDrna Doone:.

self, not acting at all as a trained actress would do. An elusive girl!
That's it; when you think: you have guessed the answer, its an
other riddle. She cheats you both of your smiles and tears. She
just bru hes your emotions and with a light wing flits away. Petty
larceny, I call it! A will-o'-the-wisp' of a girl. You can never pin
er own. en you ave er properly ticketed and classified, she
oes somet mg so unexpecte t at younave to tear i:ijlyour notes.

An exasperating girl! .
There are two pictures, though, that I think will bring the

public around to my standpoint and save me from sen<ling a letter
I had written to the press igned "Pro bono publico," giving the
whole thing away.
~ E of these is Lorna Doone, ow there was a chance to strut
~ and put on airs; and yet, believe me, you'd think: to look at her
she was actually living in the period 16--. She never steps out
of the picture. She keeps right in-that's her slyness! She goes
through all that story as if she really enjoyed it, and it's a classic I

Fancy enjoying a cl icl It's irreverent! To one
brought up to reverence th worlcs of defun t m
ters as venerated mausoleums, this treatment is in
expressibly shocking. They tell me that she actually

romped through two of our comedies. Our com
edies are far too seriou for that sort of thing.

The tlther picture is "Ten Ton Love." It is
by Gardner Sullivan, written especially
for her. How he does it I don't lenow.
On one of my bu iest days I stole a few
hours to see them miling this picture,
thinking I might get some inters that
would strengthen my theory. There i an
elephant in it that plays what I would

consider the leading part. When I sa\
that elephant I lenew M' Bellamy
was up against ~t. I knew it was a
real trouper directly I laid my eyes
upon it by the majestic manner in
which it walked and the solemn way
in which it wagged its old head, just
lile the best exponents of the drama

J. B. Ritchie (J"d M.age Be/Ill"" in its palmiest day. ow you will see
what real acting is. Why, that great

arti t could wallow you and your absurd lunch without blinJcjng
an eye. And yet, will you believe me, before the end of the day
that m of talent as following her about lilce a poodle dog.
She'd fooled the elephant I A di oncerting girl I I think the public.
hould be warned, in all due faim to the elephant; otherw

they may think it her story. There are so few critics Ie t nowadays.
I was thinking rather bitterly about this-how traditions are ig

nored by the young people of today and how one cannot
even snatch an hour of deep reflection in one's

office with any sense of security-when I
heard her tripping down the corridor, aet
ually laughing in an administration building.
, I don't believe that girl lenows what the
designation means, or all the awful sol
emnity it implies. I am afraid he is com
ing to mv office. I'll fool ber. I'll pretend
I'm worlcing.

HE other day as I was sitting in my office
meditating on a statement made by Mr. Will
Hays that twenty million human beings go to
the movies every day - what a stupefying
thou ht! I had .ust closed my eyes and was
beginning to count thelJl-{)ne y one--Jump
ing over a e ge, whenMadgeBellamy urst
in with her ab urd lunch and an uncalled-for

IOsll1uation, destroying alI my calculations. Of course, I heard
her come in!

I can't understand how T. H. Ince, with all his experience,
encourages young irresponsible girls in such a serious business as
this is growing to be. For my part I would only have old and tried
legitimate actors, mellow with'tradition.

Fancy making a fu about a young screen star when there are
many mature ingenues I lenow who have had years and years of
experience.

They would never ask me whether I call this an office! Their
trained intelligence.would-at-once dekct a roll-top desk,d-rawe-r
to put things in, a telephone directory, pens and ink: scattered
about-they would recognize this at once as the correct setting
lair of the octopus in Wall Street, the district attor
ney's office-scenes they'd appeared in hundreds of
times--and what's the use of tacking up signs allover
the place, "This is my busy day," "Make it short,"
"Time i money," etc., etc., when she just perches on
the top of a heap of important documents
(documents that have been used effectively
time and time again in some of our more
serious dramas) and nibbles at her ridicu
lous travesty of a lunch-two wafers,
three chocolate drops (assorted) and
aJad-groundsel, I suppose! Shades of

Booth and Barrett! How can we ex
pect to raise a healthy art on such a diet?
She will ask questions, too; not for
solid information, which I am always
willing to impart, but question with
catches in them that put you and your
work in an entirely wrong light. I
had her once, though. Someone asked
me at a moment's notice to supply a foreword for some screen
tory. You lenow how important thi i ! They are frequently far

more amusing than the story. Th' one called for a scintillating
definition of "love." I was in despair. I tried everyone, even the
porter and janitor, and could get only vague and evasive generali
ties. othing ~hat would crystallize into an epigram. So I td
Madge Bellamy, not, of course, hoping for a sensible reply. She
clapped her hands and said: "I've ju t bought a big fat dictionary
full of the loveliest definitions. When I get home I'll look it

1JP and let you know all about it." Then I lene he was
not a real a tr or he would have had a hundred
definitions on the tip of her tongue. That i , she
i n't a r~ol aetr
]bAVI C gu d the secret I am imperviou
R to her hafts of satire. I have to chuckle
to myself at the discovery. 0 one else seem
to be on to it yet, and I bate to tell T. H. Ince 
abouLit.. She-is just nabl[al MId nothing caobe
more damning than that I You remember her
little an in ~Hail the Woman.,ll She was just
a poor, pitiful, wistful thing, with all the tra ic
pathos of a child. I wonder the public as fooled
by it. She was just giving little glim of h r-
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of it were torn down repeatedly, until
finally the director pronounced himself sat
isfied that the most painstaking critic could
find nothing to criticize here.

A.0 MUCH -ground space was taken up
t!/ffI} by the massive set to permit plenty of
space lor the eleven hundred persons who
t{)()}c part-in-the scene-thaT it crowdeathe
spacious Ince lot, and as soon as the film
was completed the set was torn down to
make room for the new production work:.

The quaint little church in which the
wedding of John and Lorna takes place
was built on a lovely hillside not far dis
tant from the Ince studios. Real stone was
used to construct the entrance of the
church and p~ h
the Ince technicians to give an effect of age
both to the worn steps by which it is ap
proached and also to the exterior of the
building.

The storming of the Doone stronghold
is the thrilling climax of tbe picture, with
more than a thousand men taking part in

the battle, some as
peasants, some as the
bandit outlaws. In a
natural defile of the Mallriu TOIlNUllr

Sierras in South-
ern California, which had been
built for a railroad, Ince tech
nician constructed an old fash
ioned drop-gate, am ive aHair,
uitable for an outpost to an out

law ' retreat. The photographic
effect of the big fight before thi
gate in the rocky defile are tre
mendously spectacular and in
keeping with the pictorial gran
deur of the entire production.

Lorna Doone will go far to
ward establishing a new stand
ard in bringing forth for the
present generation the great

historic and classic masterpieces in the form of motion pictures.

[__it 2ltllamp';'i<rnJition of1loma e~QJtt 1
~-----_.._-_._----------_._--_._..
"""HE biggest book tie-up evu effected in connection with a motion
~ picture production has been made. wita the publication of the. Mad e

Benamy edition of Lorna Doone. Handsomely bound with an auto
graph photo of Mi Bellamy in Lorna Doone costume on the cover.
and CJrrying attractive iIIu trations from the production, tbis ape.c:ial edi
tion has been put out by the Milton Bradley Company, printers of quality
boob. The edition already hat bem placed ith every book ore of the
fint cia. in the United States.

Lorna Doone for year has been a "best seller" during the holiday season
but the announcement of the coming production ha stimulated nch a tre
mendou demaDd thaLthe pr are running ertime to tum out sufficient
copies to fill orders for the attractive new edition. Being first of a series
planned in connection with screen adaptation of popular cI. sica, the
Bradley company has spared no expense in exploiting this publication.

Publishing companies have put out pe.c:ial edition of storin following
their ueces a. screen adaptatio but this i the first time that a fine
edition carrying illustrations from the. production ha preceded the actual
picture. This tie-up alone is worth thousands of dollars in advertisin to
every exhibitor of the spectacular Tourneur production of Lorna Doone•

TOllrullr At",olj!ure

Hnr1 S""rl,,'u
Chief

C"m""ma.

CThe SILVER SHEET

MOST pretentious task fell to the lot of the
Thomas fl. Ince technicians in preparing for
the filming of Lorna Doone.

A village, reproducing exactly the quaint
hamlets of rural England of bygone centuries ;
a replica of the massive Whitehall Chapel of
Westminster Abbey, and a picturesque little

. • . hillside church of the seventeenth century
penod Wtte-the requiremen~'-Months (ff-nsearch worY-were one
by Tourneu-r and Milton Menasco, his art director, before satis
factory plans for the Doone village were completed. From sketches
and detailed drawings the Ince technicians, under the direction of
Reve Houck:, erected a Devon village set that attracted hundreds
of visitors.

In the novel Black:more describes the Doone stronghold as be
ing located in

"a deep green valley, carved from out the mountains in a perfect oval with
Jl-.lUlCi!.cOL..n,". r roc ding~und It, eightyreet or a hundred"'high;
f~om w~ose bnnk black wooded hIlls swept up to the skyline.••. A little
nve~ ghded out fro~ underground with a soft, dark babble, unawarea of
daylight; tben gr~W1Dg brighter, lapsed away and fell into the valley.•.•
Alden stood on eIther marge, and grass was blading upon it. ••• On either
ban.k were covered bouses, built of stone, square and roughly cornered, set
a.s If tbe brook were meant to be the street between them. Only one room
hIgh they were. • • •
Deep in the quiet val
ley there .•• any man
would have deemed
them homesofsim
pIe mind and in
nocence. Yet not a
ingle house stood

there but was the
home of murder!'

7Q.EARl G this
~ description
in mind, a beau
tiful location
was chosen on
the ravine sec
tion of the Ince
stud io acreage.
With bulging
beams and the heavily timbered doors suitable to a bandit strong
hold the cottages of the village were erected. So solidly were
they constructed that even when they were set afire in one of the
big enes when an outraged peasantry destroys the nest of the
pestilent .bandits, only the thatched roofs of the houses were burned.
The set is still standing complete.

ot far distant from the set of the Doone viIfage, an interesting
old tavern was constructed for the scenes which show the courtyard
and the building of the White Horse Inn. Pictures were obtained

with considerable difficulty of this historic
old tavern, which was reproduced even to
the ancient well in ~he courtyard where
John and Lorna first meet as children.

The construction of the vast chapel
(pictured on page five) where the royal
baptism takes place was even more difficult
than ~he building -of the Doone village.
Tourneur was particularly insistent that
thi set should be correct in every detail.
He felt that his reputation as an artist and
director demanded the utmo&t fidelity here.

For a month masons, plasterers and car
penters were at work on thil.et. Portions

•

~ournturWorktb !ltar to jfinb rOptr..~tmo~btrt"
Creative Ability of IneeTechniciansTaxed to Construct Villages, Bandit Stronghold and

"Whitehall Chapel," u Speci~ed by Producer
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"lU)fjat a tWift 'lLtaintb"r-J

b Nothing Compared with what the Ince Staff Learned in
A.king ExhiGitors and Critic. for a Title

for Story "Jim:'

CThe SILVER SHEET
PltausH.U I TH. THOMA H. I ca STUD. ,Ct!LYU CITY"CALlPO.MI"

ay THa Ts M H. hta C .PO_AT_OM

AltTMl'. ..cLa.....MA" RJI"~ CDTlU.:Da 0 .., ~JlNI.'1

( Or/CM: All ~"" r..,.Ia#J ".,.,,.,, A,,.••, ",(uuJ fe.. • " I• ••, an-I'.'" "" "..,11..,,.,,
JI'WlN ,. ,,,, Jbu.'••,.a .f "~.,,'It .,. /••,." 11.,.1.11, ,,,,,1,1.1., UK••,. " lUI fi~ '''1 , ....• .,h. -f ••, .u,,,. ,It,.,., ,rMrani••J .,. ".,1,.1 .ltf',' ,l.,. .,.tI.",J It,.,.d• ••il '.n,,,It,• .,,It. n •••, H. Ian c.,,,,,.,"a.)

Cup7r1c~t, J9'U ~1"'C TM... H.lace C...........
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lloma i'OOtlt f(!toUJ in ~onlJ
Arthur A. Penn and Freclerick W.Vanderpool, ForemMt Ameri·

can Writers of Ballads, Dedicate Refrain to Madge
Bellamy-Published by Witmarlt .

OR A 000 E has inspired the composition of a beau- ~FTER carefully weighing the sug-
tiful ballad by two well-known American song writers, gestions of more than 5000 thought-

-~""....-A:rthur--A. Penn-and Fredericlc W. Vanderpool. Written ful men and wome!!.. all possessing
with tho lyric lilt and well-defined melody that has made Vander- very definite ideas as to what a motion
pool's "Values," "If," '" eath the Autumn Moon," and dozens picture title ought to be, Thomas H. lnce
of otheB popul-ar from-eoast-to coast,the-s(>ng~r:eady--is PlID'u·19--'l-~and his studio staff selected in the prize
"best seller" over the music counters. Soloists are beginning to title contest, "What a I e arne »-

feature it on informal programs and everywhere that it has been Harry Lee Wilber, owner of the Rialto
sung it has made a decided hit. theater at Fullerton, Calif., is the winner.

Penn's lyric is as charming as the music and interprets the spirit For the sake of the possible scant hand-
of "deathless romance" which hu- made Blackmore's novel a ful of people who don't know about the
favorite for three generations. contest, it may be said that Mr. lnce, in

Dedicated to Madge Bellamy, whose picture in costume appears order to get an appropriate. title for the Hlur, Lu Wilber
on the cover, the timely publication of this song offers splendid feature story by Bradley King, produced
ex~loitation o-P-'po r - under the worlcin title of "Jim," offered his checlc for $250 to
tunities to exhibitors anyone of thousands 0 ItOrs an ramatJc e IfOrSlhe coon
in connection wit h over who could epitomize the stirring plot and conflicting emotions
the Tourneur pro- of the production in a brief, catchy, purposeful, telling combination
duction. of words. The contestants were furnished a synopsis of the screen

Soloi ts through- tale, as well as a glimpse qf som~ of the principal scenes.
out the country are Practically every reply received indicated a -careful perusal and
eager for new melo- a genuine grasp of the theme and story depicted. Mr. I?ce, the
dies and the next title committee, including Clarlt W. Thomas; Bradley King, the
few months will see author of "Jim;" C. Gardner Sullivan and John Griffith Wray
the broadcasting of were forced to lay aside all other matters to go over the replies as
Lorna Doone from conscientiously as the earnestn of the thousands of correspondents
every big radio St".t- made imperative.
tion. Just a hint as "Tell the story in the title" sou~ds simple of performance. It
to the exploitation of is simple of performance in the case of a simple plot. Mi King's
the song: tale is by no means imple; it is a powerful interweaving of some

The "live , ire" of the strongest human emotions in a plot bri tling with unusual
exhibitors will get in situations and heroic action. Withal it carries a lessoo; it has a
touch with a promi- definite underlying motive. That must be contained, either in
nent singer in each word or spirit, in the title, if the title would meet the test of
city and town

h
and Madge Bella"" Tries "L.rl&tl Doon" "telling the story." Many titles submitted by different contestants·

arrange to ave throw li~ht on the difficulty encountered in connection with the
Lorna Doone broadcasted prior to the ~wing of the picture, while story locale. One
local mu ic tores exploit the distn"bution of the song. A soloist in WIlINCE,- was "Fighting
quaint costume, similar to those worn by Mi Bellamy in the H of_......"""""JW.....lI_ Jim of Arizona,"
picture, would make an effective number either for a prologue or "' ---r the other "The
for a general program. The words of the song, which is published . .,~ W;.$-t M dAM•..J· Lure of Broad-
by M. Witmark & Sons, are as follows: ~-:J way." either is
The sun sinb low o'er the moors IOnipl, The world may last for a thousand years, .....---------=--- out of place. and

The Jonely moors of Duon, And a thousand y...... thereafter; ~~ ~
And 1IIe bnd of Lorna Doone is hri ht But throup all its joy~ and all its fear. 'J., ~:I=~ ~",-a.,_~..s- neither is in place.

From the creat -red trlow of heuCIL Tbne'l always be Jon and bupler! _ _~ _ ._ There are scenes
Oh, the men who foulht and the ,ul Oh, the lad will fi.ht and the lasses

who JoYed dream laid in Arizona
Sleep deep 'neath the silent mooD. Of 10.... and a honeymoon; d h

But romance Ii..... lontr, like a death- And for me and you there's a heart ant ere are
In the land ~f Lorna DoonCo M ~~tsh:~ of Lorna Doone I The Cud Tlltu W •• the C••tut scenes laid in ew

REFllAI : York:. There are two deep, strong currents of sentiment and de-
Oh, Lorna Doone, sweet Lorna Doone, ire forming the plot of the story-pride and ambition and the
B~ur~~ea pi.~t :::i::,~~::.:oor conflict in a woman's soul between career and love for her mate.
A~oth~ ::::0:::I~~~I:"· of yore. For a time these currents trace separate channels, then they meet,

And steadfast Jo.... came as a hoon; clash, and at length, after a struggle one against the other for u-They ne'er shall perish, they're ours to
cherish, pre:macy, merge into a broad, deep-flowing, placid river, forever

Oh, Loma Doone, .weet Lorn.a DoonCo united. It is for the title writer to say which of these elements
CopYritrht 1922 by . Witmark '" Son h

"tells the story." What did the wife learn? She learned that er
heart had told her the truth in the beginning; she learned that
ambition can be a natural compatriot of love lUld that succ Ii
not in fame, but in happin and contentment. J

"What a Wife Learned" i a good title giving the pub"lk a
good idea of the splendid lesson which thi fine screen story con
veys and is well worth the prize given by Mr. Ince, and its ucc
is already certain.

h had been
, lnce tech
n old fash

ive affair,
t to an out

hotographic
t before this
file are tre
lar and in
orial gran

roduction.
I go far to
new stand-

rth for the
n the great
on pictures.

oliday lIealOn
such a tre

out ullicient
nt of a series

cia ·cs, the
ublication.
ri following

that a fine
ed the actual
advcrn ing to
Lorna Doone.

'\



tEHE
the
an

cia ic p
pol 'biliti
been take

The r
box office

[PAG! EIGHT!! N

The terrible Itories of the "bloody
Doonea" were related around Eng
lish hearthaides and whispered in
lChool dormitories two centuries be
fore the lecend of their activiti
were immortalized by R. D. BI ck
more in hi novel of Lorna D ne. ....,

A pouibility for eva-y .hop and dlq)artmmt
.tore window !,fyour bat .treet

Most Imposing Array of "Tie-ups"
Ever Arranged for One Pro~uetion

~ .~

~ .
Penn and Frederick W. Vanderpool, A~erica's foremost song
writers, and published by M. Witmark: & Sons, will be in every
music store, as will phonograph records of the song.

The ballad of Lorna Doone should be broadcasted from
every radio center by orchestra and soloist.

~HE great majority of educators of all classes in America accept
~ Lorna Doone as the tandard fictional cI ic. It i the one
great love cI ic that is popuJ with all, regardI of whether
the reader be of prosaic outlook or a seeker for the most thrilling
of narratives. Every school teacher and educator will welcome an

opportunity to see their favorite cI ic truthfully
portrayed on the screen. This
situation provides unlimited
possibilities for school mati
nees. Every student, grade
school, high school and college
will be eager to e Lorna
Doone.

.4LA CB over the list of
~ commod'ty "tie-ups" for
Lorna Doone listed on thi
page; then vi ualize shop and
tore windows of your com

munity as they can be made to
appear. The exhibitor will
readily realize there can be no
chance for failure with Lorna

TI,e Doone. The production itself
SOIIg more than supports everything

in an exploitation way that has
been done for it.

I)

r---..-·-·-..·------····.........·,

j ~~Q~nP~Dilitin i
1 Plan today to make Lornl Doone your j
! future bo.in. lor the KUOIL The i
: picture will support you iG any eam· f

_! paian you put on, and the exploitation :
i po ibiliti offer ,ou an allurin" prot· i
: peel for an HAnnlye.nary Wuk' Tbi I
, fulure pro..ide a ptendid ...hicle to ii brin. new patroD.l to an, theater. i
i....!l••_ ...._. ......-..••••• • ...l

Madge Bel/I1m1 and Natio1Ul1
Biscuit Product

CThe SILVER SHEET

,

l\tcorb ~rta!, of "tEit=upti" for ((latititc
Exploitation Possibilities for Lorna Doone Unlimited-Showing of Special Cannot Fail with Use

of Any of Material Offered

WATCH FOR EXHIBITORS' SHEET AND 4'12 UNBEATABLE STUNTS".

UtHE man who knows how to
display his wares is the man
who sells. 0 particular

showman said this; but every real
showTTUln knows it.

There will be no picture spe
cial offered this year thaL-'LIWi'""I'Ill--i--,Madge Bellam...Y Edition Lorna Doone.Milton BrlUileyJJo.'--JI--__
present more exploitatiol1 pos- The Ballad of Lorna Doone M. WitTlUlrk ~ Sons
sibilities than Lorna Doone. Lorna Doone Biscuits _ National Biscuit Co.

There will be no picture spe- Lorna Doone Hat.. __ N tw York Manu/octuring Co.
cial offered this year for which Lorna Doone DoIL.._ _ __. Madame Georgene, Inc.
as many "big-time" nationa1 Lorna Doone CoaL M. SamlUls ~ Co.
"tie-ups" have been arranged. Lorna Doone Dr~ _ Ben Cohn Brothers

In view of the universal popu. Lorna Doone Parasol.. ~ Follmer·Clogg Co.
larity. of the story, Lorna Doone, Lorna Doone Crepe Mallinson Silk Co.
and the-popular and dignified "tie- Lorna Doone Pearls L'A dida Company
ups" arranged, there can be no pos_ r- Lorna Doone Fur Wm··.····.· J. H. Herbst CQ~
sible reason why the general public Lorna Doone Shoe. _ J. Miller ~ Co.
of any community is not constantly

reminded throughout each day of the reality of Lorna Doone, as
brought to life on the silver screen.

7Q OOK stores, music stores, ational Biscuit Company products,
~ pearls, shoes, hats, furs, cloth and cloaks all bear telling evi
dence of the esteem in which Lorna Doone and her story are held
by the civilized world. "Tie-ups" far-reaching and world-embrac
ing in their effective appeal have been arranged, and in every com
munity of the United States merely await cCHlperation on the
part of the exhibitor. Windows, foyers, store ai les, treets and
lobbies, with little effort can be made to reRect the romantic and
thrilling appeal of Lorna Doone on the screen.

While Exhibitors' Service Sheets, .ch will reach you
from your nearest First National Exchange, will describe
these "tie-ups" in detail, the more important ones are briefly
sketched here.
~HB "best seller" of holi
~ day books for years has
been Lorna Doone and it holds
its own in off-season. The Mil
ton Bradley Company, printers
of quality books, has publi hed
a "Madge Bellamy Edition"
of Lorna Doone, handsomely
bound, with illustrations from
scenes of the screen story.

Every book: tore of the first
class in the United States will
carry this book in sufficient
numbers to sati fy the increased
holiday demand that will fol-
low local TUns of Lorna Doone.
It is confidently expected that
this will be the first edition of TIll

Boda cI ic publi hed in connec-
tion with the screen adapta- r-·_·..·_..·..·_·_......_-_··..··__·_-_..···,
tion that will be succ ful for j Commodity ''Ti~~'' j
its publi her. The combina- 1 The commodity "lie·up .. Ii. l~d ~n this 1. ,. ,pawe offer unheard 01 posJI,b,ht,es for :
tlOn of the story populaTlty: compo ite and double· pread new paper:
and 't artlS'tic and compelling 1 ad..~rti in,layouts. Jewele..... bookstore. 1

J : mu Ie dealers. poocerl, clothiers and fur· •
screen adaptation makes this! rie.. will ,,!elc me the ppportunity ~o 1

. I Th b II d fLo: acclaim the.. Lorna Doone features In :posslb e. e a a 0 rna! special newspaper campli.., ad..erti inl'. ;
Doone, written by Arthur A. 1... _ _ _ _ __ )
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picture. Cutouts for lobby, window and exploitation are offered in abun
dance. Exbibitor not regularly u ing a full showing of boards will not go
wrong on tbe posten, nor will the showman wbo uses a double bowing.
Tbey cannot fail to attract to tbe Lorna Doone box office, while tbey ill
build for the future of any bouse. Henry Clive, Amt'rica's foremost poster
artist, created a portion of these etcbes. Clive sketcbes do not come to
the exhibitor with every big picture, and certainly no exhibitor can afford
to fail to take advantage of tbese poster roa terpiec~

Ollt Shut

Edribitors: Here are lOme of the "selling"
po en for Lorna Doone. See tbem in their full
color at your nearest excbange. If au are in·~

different about posters, tryout the Lorna Doone
posters. If you use a full board owing,
double your Lorna Doone bo ingl

~
HE billboard po ten for Lorna Doone are a splendid contribution to
the poster art of the country,' and withal they cannot fail to create
an urge on the part of tbose who "read a they run" to follow this

cia ic production througb it showing. Few picture bave offered the poster
possibilities that Lorna Doone gave to the artist, and every advantage bu
been taken of tbe arti try and the picturrsque material found in tbis clu 'Co

The r ults are all tbat could be a ed both from the standpoint of tbe
box office and the certamty of a big and dignified presentation of a great
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.a...TBPPING bad on "the lot" you'll find three stages, 70 x 180
'l!J/lJ feet each, providing 37,000 square feet of stage space. Two of
the stages are roofed with glass and have sides of canvas fitted into
frames, which makes possible the opening of alI or any portion of
the sides. Dark sliding curtains overhead can be drawn to darken
any portion of the stage in order to photograph by artificial lights.
The third stage, constructed of concrete, is dark and artificial
light entirely is used in production. These stages, of course, are
used for interior views, ranging from a kitchen to a drawing room
in a royal palace. The electrical deparunent of the studio is com-

plete; also is the art department, and here again the
Ince method differs from that of other studios. All
art work for the Ince productions is done right here,
-instead of back in ew York.

Thomas H. Ince was the first motion picture pro
ducer to use art titles in pictures. He began with one
man making simple little drawings. Today eight
artists, a cameraman, clay modelers and others com
prise the art staff. This staff in the art department

. has turned out some of the original title effects con
-eived by Mr. Ince that have become important fea
tures of his production. The artists are ever attempt
ing new ideas, and even though practically alI pro
ducers have adopted Mr. Ince's ideas for their own
pictures, this studio is continually introducing new
effects which keep the titles in Ince productions first in
the field in which they pioneered.

Art posters, billboard designs and lobby di plays
are also produced by the art department on the spot.

1IrHERE are two large property buildings on the Ince lot for fur
~ niture and smaller "props." On the second floor of one i 10
l:ated the drapery department, costumes, lamp shades, table and bed
linen, hangings and all other nee ities in the way of clothes be
ing manufactured here. The staff shop is an interesting depart
ment, for it is there that most of the miniatures of cities, buildings,
hills, deserts, darns, trestles, etc., are constructed. The camouflage
artist also works here, making new things look old, or construcing
make-believe structures and giving them the appearance of reality.

In little separate buildings are the cutting rooms, grouped around
a teel vault in which the "positives" are kept. There are four pro
jection rooms, fully equipped, a modern movie theatre, with seats
and a silver screen.

o department is laclcini to make our organization complete-
plumbing shop, hospital, fire department, a fleet of trucks and tour
ing cars, wood-working and carpenter shop, paint shop, and a store
room replete with almost everything conceivable that could be u d
in a modern studio.

A famous~s owner used to say: "If I haven't got the biggest
show in the world, who has?"

So Thomas H. Ince coold say if he weren't too busy: "If I
haven't got the most complete motion picture plant, where is it?"
There is no answer-he's got it.

\

By CLARK W. THOMAS

General Manllger Thumas H.l11u Corporation

ClarkW.Tho'mas gives technical description of Thos. H.lnce Plant. Advantages
to Finished Produdions of having ~ery move in Pidure Making done on "Lot"

1

ERHAPS you have read, or heard it said, that
the Thomas H. Ince studios at Culver City,
Calif., comprise the mo t complete motion pic
ture plant in the world. That's right, and I
will try to tell you how it has been done.

In the early days of the business the studios
out here were makeshift affairs, with stages
built ih vacant lots or barns fitted up for light

ing. From this ~odest beginning the production end. of the film
industry has grown-well, you know how fast-~ntll today the
most magnificent studios in the world are located III

the vicinity of Los Angeles. .
It was in the fall of 1918 that Thomas H. Ince

built the Ince studios in Culver City, the third studio
he had designed and built since the founding of "Ince
ville" in Santa Monica Canon. ·He had them designed
to provide complete facilities for the efficient and ar
ti tic production of motion pictures on a sweeping
scale. In addition to the administration building.
stages, projectio~ rooms, property buildings, electrical
and technical departments and other features of the
well-equipped average studio, the designers includ~d

a laboratory which I believe is one of the finest III

the industry.

~ow in other big studios in the West, the labo
~ ra~ory is used chiefly to develop and print th.e
"daily rushes" in order that directors may see their Clin'1 W. TlJo~
work on the screen the day after it is filmed. Sample
prints are made for the cutting r?Om, so that the pr~uction can
be edited into final shape, but WIth these other stud\os the com
mercial prints are made in large laboratories in the East after the
valuable negative has been hipped across the continent from the
studio. And right there is where the Ince way is different. .

The Thomas H. Ince studios complete the entire production
within their own plant. After the film has been cut and edited the
negative is matched and hundreds of commercial prints made right
in their own laboratories. These are then shipped direct to the_ex
changes throughout the country and from there distributed to the
exhibitors. What starts there is finished there.

The whole plant in point of architectural aod scenic arrange
ment stands out even in this land of superb buildings and land
scape effect. The administration building is a two-story structure

of white colonial design, fronted by a vast expan e
of green lawn. In this building are the executive
offices of Mr. Ince, his private projection room, the
production offices, scenario department, "exhibitors'
service" department, casting and auditing offices
and still photograph department. Facing the inside
of the tudio. on the south exposure of the build
ing, are the ding room for stars and principal
players.

CThe Sll.VER SHEET
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tl!oumtur~Ia~~itWilljDt"1!talk"of~ta~on
OM the literary and educational standpoint, no greater public service is being

rendered today than that of the motion picture producer who is transferring to
the screen classical and historical novels.

·Lorna Doone is in the forefront of productions. of this class and it will do
much to win new support to the picture screen.

Months of research work, of "costume making" and location hunting are
required before a picture of the magnitude of Lorna Doone, of "Treasure
Island," or "The Last of the Mohicans" can be screened with the fidelity of his
torical detail and the artistrywhich mark the productions of MauriceTourneur.

. Tourneur has few rivals in his chosen field, for not many director-producers
are willing to spend the time, money and effort required for the preparation of such films.

I N LollNA DooNB romantic figures that have fired the imagination of countless readers for several
generations have been brought to life. Known to every school student where the book is studied as

an example of romantic literature, the story not only presents tremendous opportunity for thrilling
action but also for artistic settings and beautiful photography, which are a hobby of the "Poet Pro
ducer." Every student who sees the picture will bring to the classroom new zest in the study of the
book. Fo! those who already know and love the book the photoplay will be a rare privilege. It will
be the mast-talked-of classic of the season. •

0"

T HB dearest dream of her youth was realized by Madge Bellamy when sh was starred in the
Maurice Tourneur production of Lorna Doone. From childhood this story of the Devon moors
has been one of Miss Bellamy's favorite romances. When she was given an opportunity to create

the part of her best beloved heroine it was like a ii£t from a fairy godmother.
"When I learned that Mr. Toumeur had 'borrowed' me to play Lorna Doone in his screen version

of the story my happiness was complete," says Miss Bellamy. "From childhood I have loved the story
and rarely a year passes without my reading it ona: or more.

"My father, formerly professor of English in a university, alwayS has supervised my reading and in
sisted that I read only worth-while boob. Lorna Doone w.. one of the first romantic novels I was
permitted to read, and I pored over it fascinated.

"Like every other youngster who has a vivid imagination I used to pretend that I was Lorna. I
would drape myself in a long skirt of mother's, and posing before a long mirror declaim dramatically,
'What, marry a Doonel Never-never-r-rl" And then I would sink to the floor and weep my heart
out with pity for myself and Lorna.

"Do you wonder that when I was given a copy of my beloved book and told it was to be my next:
part that I danced with joy? Mother cxcl~ed, 'Thank goodness, Madge, you'll get Lorna
Doone out of your system at last.'

"But I didn't. .As. the picture progressed I became more and more fascinated with
the part; I felt I must put forth my utmost to do justice to the ideals of my childhood.
Every night before retiring I read snatches of the ~k, always with greater enjoyment,
for naturally Mr. Tourneur discussed the story with me as the picture progressed'
and his comments brought out a wealth of delilhtful detail that the casual reader
misses. Mr. Tourneur's insistence upon accuracy of period detail really
makes the pictur historical one for muctI of the story is based on
actual fact. The publishers have done me the honor of naming
their new edition of the book the 'Madge Bellamy' edition.
I always shall keep myoid dog-eared book and the beau-
tifully illustrated new one beside me, for I don't think
I'll ever quite get Lorna Doone out of my system."

\ i
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Wil~ing Jnttrt~

NoTheatre Followi-'!9 Will Remain Indifferent to the Screening of
Thi. WoTld-Famou. Clu.ic .

OIGNANT heart interest, dramatic force, thrilling action
~very requirement for a master picture production is
contained in the celebrated story of "Lorna Doone."

The romantic days of bandits, knights and court
beauties have been revived in Maurice Toumeur's pro
duction of this seventeenth ~enttiry novel which relates·

"J..r ..:...... the enthralling love story of a captive maid of gentle
birth and a herculean yeoman.

Throughout the generations this tale has been read and told and retold.
Now it has been immortalized for film libraries Under the direction of a fore-
most producer. .

Rarely has a story of such universal appeal been screened. It moves with a
swift, breath-taking action that carries a thrill for every youthful heart. It is
replete with brav.e and heroic deeds; with fights in the face of tremendous
odds. There are picturesque, black-hearted villains; a hero, tried and true,
and the lovely "Lorna" for whose sake anyone would be inspired to boldness.

John Ridd's accidental discovery of a way into the bandit stronghold,
when he falls into the Bagworthy river and is swept over the falls; his secret
meetings with the captive "Lornau; his dramatic rescue of the maid just as
she is being forced into maqiage with a hated.()utlaw,and finally the burning
of the Doone village are a few of the dramatic episodes which crowd the film.

The story is as thrilling as "Treasure Island" or any other beloved novel
of romance and adventure. Yet it has been screened with an artistry
that precludes any thought of cheap sensationalism. It bears the
flavor o(knightly valor and chivalrous bravery. Its romance has
the mellow charm of candle-light or the dancing fire flames that
silhouette John and Lorna when they are united finally
and sit by their own hearthside. .

This picture will "pep up" an indifferent
season and win the heart of every picture fan.
Itwill bringnew faces into every theaterwhere
.it is shown and convert new followers to the sc:reen.
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THE "TAU::' PICTURE
OF THE SEASONI

with DOUGLAS MAa.EAN

A _ppy. r1ilinf """"y thot ....ry
btr of the f...11 will loft. a.e of the dcw~r

r t and funRl r. )"et productd for tflcrem, ~.':~~ ~~e= .:
h... own wmnttIIC ~t1 since "T~..cntJ·
Ibfft and a Half Hoan' ~ft." A bellboy'.
job uo', as ttmple u it JOUn<k tipcciaUy ahtr
OM' most scnou cftortt ha e bftn to...rct
colic c !lOcia1 triumph..

sw, .,A_ Cil.

D;rocJoJ.J W.u- .s.;....

EXPLOITA TlON POSSIBI/./TlES UNUMITED.

-J. MI1.TON SILLS. JOHN
BOWERS and MARClIfIlrrE

DE lA MOTTE

Romance movel at mockrn qukk
time in this Amt:ric:an twcot~th

cmtu". kJve Ito".. told from a
lartlinc aftl~. A primitiw

man. the lnew' woman and pri
mal embtionJ WOR out a Irc·
ItlatOOuS dimax.
There i. vivid action; I wikl
cattle tlmpede; G"hmpt6 or
lire on the twO routs and
tome of the most thrillinc Rood Ow,d..- by I."" Crill" W,.) ..Jer , • ..,., ~iaion
'Un e¥(r filmed. ./ T....., H. ItteCo

WITHOUT QUESTION. ONE OF THE CREAT SUCCESSES OF-.,
THE YEAR. ~

By C GAJlDNU SUUIVAN
(MADGE BElLAMY. CULI.EN lANDIS, NOAH BEERY

and a opImdJd auppottln, cut)

The reateR human inlerat ltory ever ICrcotned.l
It it the lory of a forlorn mlid wilh "no one 10 IO\'e" but Oscar. a

c1maa elephant. Their adventurn in the (ornl.
.nd • boekwooclo -.1<m<n, followi.., ,Ile de·

ttruction of I circus, the findin" of a
creal love when a youthful violia.ist
«tr t:I into their Jiva, combine to make

it one of tbe finn&. ach~tJ

l!I.~: tarries )fadJe rei·
lamy to higM!;t stardom I
"o.c.r." the deph.ant, wiD win
the cra-t6t foUowinc enr ewen
." a.n.h"at 00 the run'

An ucitinc tak of an Il11lamiliar hill
ptOpl< .nd a proud wmly 01 ,he old
Soulh. In the ftames o( Hatt: a stnIJtCt'
brotMrhood is forpd and a wayward son
redeant bimttlf.
With a raliltie forest fi.~:. Irnc:htnc ICft\t
...........1.ape by tb< pnftcipo from
cIdth tb""" a .mb<r llum<:-1"" wm

1. "H~ .. a . pedaU" The~, a thnn
in ~'er'f 101M. that hOWl the: ma In' lOUc:h
of etn"'" behind the (l,rT\ff'I and in the
"CUll"'''' room
C_" -.I J"..... ., ~.:i Hon,.
..J" ,...., __ ., n..... H. I_

• IT CARRIES All OF THE AUDIE.JYCE R£

,"th LLOYD HUGHES. FRANK KEENAN
and MARQ.I£RITE DE lA MO'l"lC

~,j{..Jnct. PllUCHT4

, "SCARS OF JEALOUSY"

NO CREATER FARCE
DRAMA Will 8E

OFFE.RE.D

with MILTON SILLS

sw, 'J WiIaooo W..... C....
A"IJ ., ~,., Goa.
Dirocw .,1_ Homo

with DOUGlAS MACLEAN

~ Iood okI motto about "scattenn,""Sun
.hme on lht way" and "doinc aood to

~(~Ia.dal':~) :...s::r..:~;
trouble.

~:.:ce~i:::">;:~ra~~ :
romance WIth h" ru~ of conduct. Mae-
uan will wm C'Ve:ry auebmtt.

A powerful mclod..-ma with the "'nee punch"
-a sure fire audience pietuu. •
A picture that combine. lhe last word in
melodramatic Iction with an intenRly in
tere linlt Iheme-a complete c.hatlge .. iden·
tity. "Skin Deep" Ids. new high standard
in scrU.R thrill. with the most grippmg
pri.80n escape-by «raplane and c:lever plot
~\'Cr filmtd! The lo\'e tory i~ powerful.

(Fr... Iioc ...,. ., M.c U.....J 1_)

D;rccld .,~ H;u,.. .J" ~
-""'" .f T,,"- H. I....

~.1{...eu\. "'
'~'."T' SKIN DEEP

THE CREATEST CciilEDY MYSTERY EYER SCRE.ENED.

~li'1t.UIt"T"

"Cffie SUNSHINE TRAIL

A DEliCHTFUL COMEDY DRAMA AS REFRESHINC AS ITS TITLE.

with DOUGLAS MAa.EAN

th DOUGlAS MACLEAN and
MADGE BEU.AMY

A• ......, ..., ., B..Jt., !Got.
Din&J .,1_ H-.

Watch ForTheseThomas H. Ince Specials!

IT IS SWEEPING THE COUNTRY!

~~:=tho, mvo.....,....
~ is • diamond robbery with Ihe owner o(
LM jn-ds miatakea (Ot' a crook aDd k»cbd up tn
hi.. own houK with the crooks (or tlftntv-f ur
houn. •

Doacta lflcLean.. Marp:mte de la (otte and
Raymond Hatton, head a splendid CfJiL

Dine.. ',/elltO H.". .J DJ ArJrr.a wwl.
liN ,..".,.1~ .( M,. /,.,.

This" Thomas H. lncc', screen venic:wl of
\Vinie Collier's play that f"OCk~ the entire
country (or fWO ItlsonS.
The picture i. mort hilariously funny than
the play. and it carrits all of tM wallops of
out-of.odoon actton not possible on the
stace. ~ p«Ucular steq»lec:baw Jequenct
brinr' to the iCrttn IOCntlhinc enti~11 nc!w in
IhnU.
The box office will re8ect the COS1, care in
production and gipntic Kl~ that were n~
aary for thi (nture production put on in the
"Inee way."

~~ PIlPC.HT~

·TNE HOTTENTOT"
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